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Dream Fever Magazine is an artist collective
whose purpose is to expand on the ever changing
portfolio of what it means to be human. We show-
case artists of all backgrounds, experiences,
and mediums. Our issueg feature submigsions from
photographers, video artists, painters, fiction
writers, academia, political commentators, musi-
cians, and fashionistas touching upon concepts
at ground zero of the culture wars mapping the
future of moral philosophy. We give a voice to
the voiceless. We are the ever illusive wander-
ers off the beaten path. We've got a fever.
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age

A line:a.gc of women discuss the }lisl.or}f of feminism in their famﬂ}f.

I'm 47. And I'm an angry feminist. I come from a line of
feminists who never knew they were feminists. My great grand-
mother worked for the railroads during the second world war. She
did the grueling job of cleaning the engines in the pits during a
time when the men were away at war and the nation selectively
Forgot women weren't SLIPPOSEd to do this work. A few }'c:;.rs latcr,
of course, they came back and she was 'retired.' She was my age
when she did that. I think about that sometimes when the pain in
my hands gets bad.

But that's not the reason I'm a feminist.

It's also not because my grandfather wouldn't let my mother go off
to college because the world was dangerous and she was a girl. And
it's not because I, myself planned ro go to West Point until my boy-
friend decided to gcl: me prcgn:mt, cffectivcly ending au}-' career |

WOLlld ]’)3\’{3 II]'] E}‘ll’.‘ militar}’. i\Ild t}]l’.‘ﬂ jOIInEC] t}'l(_‘ army himsclf

I'm a feminist because I never understood why I wasn't just a
person. They tell you the rhetoric that they tell everyone: you can
achieve any drc*am, You can do anything. But thcy don't tell you the
unlikelihood of these things. They don't tell you there are places
that you can't go. They don't tell you how differently you will be
treated and that even when you do the ]()b, In some environments
people will dismiss you as a token.

I gl‘t‘.‘W UP il\ a l’]CI‘g}'IbOI’I'IOOCI 'Flln 0{" IDO}"S. I never tl'lDngl‘iT_' Of‘

myself as being a boy. I just never thought of myself as not being ...



a boy. I just never thought of myself as not being a boy. Over my
lifetime as I would be interested in things and try them I was always
surprised at the reactions of others. I played flag football on the
boys team. It never occurred to me that I was the only girl. I was
always the only girl in every group. I was just me. All the boys in the
neighborhood played football or baseball. So it seemed that I should
play. Otherwise who would I play with outside of the house? It was
strategic and I was trying to keep up. If they respected you they
would play with you. I didn't want to be alone.

When I was in my mid twenties I became a plumber. It never oc-
curred to me how odd that was. The general manager was encourag-
ing when I applied. I was surprised to find myself the only woman
in the company nationwide. The men {"requentl}! didn't know how to
treat me. Even more difficult, when I showed up at jobs the custom-
ers wete bewildered. I was constantly proving myself every single
day. And it was so tiring. I just wanted to support myself and my
family and make decent money. My neighborhood friends growing
up wete electricians and plumbers and construction workers able to
support their young families. I was willing to do the work and didn't

'I..l]'llel’SL'ﬂ.ﬂd Wll}" doing 50 WOLIICI b@ da monumental ClI.SP].a)’ -:v-:ryday

of representing my gender. If 1 had a bad day I felt like I was letting

more than myself down. I didn't feel like I could ever be wrong about anything.

I grew up in an age, where the idea that women could be anything was something that was possible. Women could become pilots and
firemen and doctors, ERA was on everyone's lips. My teachers were I1ippics. Tl‘ley had marched, hitchhiked across country, rhey took our
rights seriously. My parents were a military man and my mother the athletic tree climbing tomboy. And I never once thought about it be-
cause as a child I thought I was already a person. But change takes time. I would be passed over for jobs because of my gender or the as-
sumption that I couldn't do the work necessary since I had children. The attitudes of my upbringing were in direct contrast to the world
I found myself in.

My feeling over the last decade has been that the conservative environment that has overtaken this country has done much to degrade
whatever progress it is that we have had. There has been a duality that has risen up across the world. With all the things we can do in this
country as women we are still not people. We are still objects that are used to sell products. We are objects that in some countries must
be hidden away so that we aren't raped or dishonored. And in my lifetime we are still not people. I want so much, before I die, to just be
a Pfrsol‘l. ]. want PQDPIE' to concern tl'lfﬂ']sf].vfs Wlt}l t}le ﬁncn(‘ss or Toughﬂfss OF L'ﬂy lTllll-J.I:l Rﬂd n'ly SPI..TlIt, OF Ll'}y ]‘iEart. ] want to bf a
symbol of humanity and hope and not judged by terms that separate me from others. I want everyone to have that same right- to live, to
be happy, to explore their mind and spirit and offer others something real and lasting. That is what feminism is. It is the belief that ev-

eryone should have those same rights.

I know that it isn't likely to happen in my lifetime. It is so difficult for people to change. But I know it is possible.




I came from women built for war. There was no question whether I could
succeed only how I would weather the changing tides that came my way. Like
my mother, and her mother, and her mother a generation fighting an entire
ocean of regret and tinding strength within ourselves to carry on. And as a

mother now il’ iS as Lf 311 at once I 5€C my daughtcr bccoming a P.‘lt'l' DF a gI‘CE{t

lineage moving forward in the world toward an endless destination.

My great great grandmother Dothy is famous for many things. I was told stories
all throughout childhood even when she was around in her old age. She died at
I03 a.nd I can Stl]_]. rmncnlber I'lﬂr stern 'FEIC(‘ as lt P(‘Crcd out at me at fa.l’nll}'
gatherings. It was an expression that once held great passion and tragedy be-
tween her eyes, on the bridge of her nose moments of great pride, and beneath
her cheek bones big full smiles of great happiness when the world felt comfort-
able and safe. I was brought up with tales of how she braved the border crossing
fn MC.X{CO Wlth Cl'lildl'cl'l on ].'l('r back. ThCr(.' are CUCUCSS rounantic SfOrl.CS Painting
her as a lone woman rogue who despite all odds worked on the railroad and
raised children. She built businesses and in her Native tongue spun a fantastic
web that allowed her family to flourish. She was a hard woman. There is a single
photo of her I look at from time to time. It is of her in her younger years and

ShCS “’Carlng a ﬁ]r Ccoat and Iooklng Vfrv severe at t}lc camera. It i1s as l{ on thc
surface she’s teing me to get my shit together or so my mother recounts a dream she had of her aftcr her death when she did § just that. To

me ShC {'13..5 ELIWEYS bCCD thiS grl:at 11"1}-'{1‘1 Of' 4 WoInar.

My grandmother never took no for an answer. She was the pinnacle of integrity and grace. She worked a job helping young teen mothers
for the State even before programs like WIC existed. Her life was to be a nurturer. I've a.lws.}'s had the best moments with her. When I was
younger in times with great turbulence we would go to her house and I would play as I saw my mother off in the distance holding her
mother’s hand across arm chairs and speaking in hushed tones. T remember Suriday morning coffee with a little extra nutmeg, almond
scented lotions, and coffee table books on napkin folding. And I remember how kind she was even when she was attempting to be severe
with eyebrows down burt little crinkles of laugh lines on the edges of her mouth. And I have replayed every time she leaned over to rouch
ln}f arm gentl}f ﬂrld Sa.y, “YOU don,t WOTf}’ .'lbo'l.lt What 31])}01'1{' ele_‘ SﬂyS. YOU. j'LISt keep your he-’ld lIP Rl-ld ldO }-'Our worl( Irl thf_' World.” M}'
grandmother was someone who lived for her famil}v. She attended every game, every recital, and never let her kids get away with any un-
kindness. She has always been this hero to me. Even now and again when we come over for family dinners on special occasions and I see
her wave her hands about as she laughs or talks I can see how dainty they are. How graceful the undertones of her gripes are. If you ever
want to see the beauty in someone look at their hands.

My mothers are covered in tattoos. This is a fact T am
very proud of and I often tell strangers about them. She
has always been a one woman revolution. She is the first
PerSOﬂ “’}10 tﬂllg}'lt me t}'\.’lt art iS Seeing a.nd Ehat Yol'l can
have anything as long as you have integrity and compas-
sion. Before the age of 12 she made me read most of the
cannon of literature, propetly educated me in art history,
movements of progression, and prepared me for a
weIl—practiced Arm;lgeddon out of survivalist hand
books. I knew of the history of man waged wars before 1
beg&n a veiled war against them. But there were ﬂ'lings |
didn't learn from books. There have been many hatd les-
sons | have learned from simply Watching her as she
SHLIgglEd to ‘L'.’.-lise t]]ree Children a5 a Single mot}ler. I grew

up on college campuses and help from others,




‘When I was younger I begged my mother to put me in the girl scouts because all I wanted to be was like the other little girls. Their
mothers all had Polo shirts and marked out calendars full of kid ﬁ“iendl}? events while mine had tattoos and a dark room in our bath-
room. I just wanted to be normal but she was the first person who taught me to be extraordinary. Because I got to subconsciously take
in every time she gave a homeless man a sandwich, or paid to get new clothes for a family in need even when we were barely scraping by.
1 got to witness every first hand moment of weakness where she cried and the speech thereafter where she rallied us behind justice, in-
tegrity, and compassion for our enemies. I thought perhaps sometimes we shared the same karma. The world felt like it was artempting
to beat us down in waves but she alw:{};s stood still like a mountain. A force to be reckoned with. I still tell my friends she’s the scariest

kindest woman }rou’ll ever meet, She was the one who coined the quote for me, “We do not negotiate with terrorist.”

1 did not always appreciate the lessons she taught me. In my young arrogant haze I glossed them over because in her world third wave
ferninism was a thing while the rest of the world was constantly telling me we were already equal. This is a lie big men told little girls

like me, an internalized oppression. I remember once when I had a boyf:riend who was treating me badly my mother sat me down and
said to me, “We must be kind to men. For they can be weak. They do not carry the same burdens that we carry. They do not do the
same job.” This idea that they and not I were the weaker sex played over in my mind through endless trials where I met strong men who,
without quite recognizing the privilege of their sex, would shout me down and belittle me until I was very small. As if the very nature
of me as a woman was a threat to them. When they crumbled it was from pin drops and guilt and I wondered how when they were
meant to be strength itself I could carry whole mountains on my back without breaking a sweat. When they argued it was passive ag-
gressive while I became direct so as to pierce through the very soul of my opponents. I learned to do things from her like become gen-
tile say they would listen or use my energy like a great sword so they would disappear. Because as I grew up the one thing that was
beaten into me by the men in my life was that nothing is scarier than an intelligent woman. My mother taught me to be a tactful war-

TiOf.

‘We are in a new era where I am a person not a prop. I have often times said that my being a feminist comes second to my being a person
but now I see how ridiculous that sounds. Us, the We that is the new wave of feminists, who speak of color, sex, race, love, and glory
stand on the backs of those who came before us. I am made from them. My mother’s voice is in my voice. And as we speak at times I
feel as if we are not simply two women living congruent lives of oppression and ﬁghting it in our own ways, but human beings that have

become this beautiful one. A lineage of great love and hope.
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Each of these moments trace an emotional lineage through the spaces that inform them. As an architecture student, I can't
help but be consumed by the built environment around me. I want to create it as much as it creates me. Through my recent
travels, I've picked the photos below to explain my recent headspace through traveling and being humbled in other coun-
tries.

In the past six months, I began to truly question my role as a female in the situations I put myself in, how much that
gender identity matters, the power within the role and expectations from the world. I realized it's a story that must unravel
each day. Ultimately, I found power through identity rather than suffocation.
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We lay there, on the bed, fully clothed and half-awake. I ran my hand across his chest and asked
through the fatigue, "Would you like to dance?" He nodded, and pressed my hand to his heart. I felt
the echo of its beating.

He said, "We'll keep time with these." I breathed slowly until our heartbeats synced, and we danced
there between the silence and the dreaming.

When I woke, he was gone. My open window stirred the stale air. I wondered if our dance was noth-
ing but a dream, but when I rose and moved to close the window, I saw his watch on the sill. Its
cracked face was frozen at 12, little hand atop big hand like mine on his. I closed the window and
waited for nightfall, waited for him to come back to bed where we would dance again.

by Philip King
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"Whom I" (Roman numeral 1, not the pronoun I). This piece is acrylic on panel




EVAN WILEY

My name is Evan Webster Wiley. I am a writer, film photographer and narrative film director from Denver, Colorado. I was born in Web-
ster Groves, Missouri, a small college town just outside of St. Louis, Having grown up in an age of over-saturation, all of my work is
predicated on the need for quality over quantity. Both of my parents are entrepreneurs, my mother is a graphic designer and my father is a
traveling philosopher. As such, I've merged my interests in artistic storytelling with varying scientific or philosophical ideas. The latest of
my work is surrounding the sociological study of how cinema impacts society and why, therefore, films with excessive violence or poor de-
pictions of women or minorities must be held accountable. Simply said, T am trying to bridge the gap between pop and philosophy using

one of today’s most prominent art forms.









NORMALIZIIN

1THE DESIRE
N OUR MOVIES

Something [ call the Critique Solution Fallacy is the assumption that pointing out issues and attributing blame changes an
issue for the better. Movies are good at this. They are akin to literature in that they portray thematic messages and put us in

worlds we aren't used to. However, with the increasing prominence of movies, few of these films containing any sort of
social commentary go further than merely defining the issues we face as a species. This is a major loss of potential for a
medium that is both introspective and popular not onlyr in the United States but t:hroughout the world. Considcr{ng the
globalization of cinema through online distribution platforms, there is no better time to exploit the full potential of movies
for spreading awareness and for providing solutions.

Think, for example, the critiques against protesting—ijust to give a sort of real-world metaphor. It is sometimes assumed
that the purpose of protesting 1s to instigate chang(—:. however, it is an act better used to sprcad awareness. Because of such a
misunderstanding, it is used incorrectly and unjustly criticized. Protesters sometimes expect their sole efforts to instigate de-
sired changes, when in reality, it often takes a combination of protesting, boycotting, divestment and legislative influence to
really see results. People often criticize protesting as well and refrain from participating because of the false expectation put
upon it as a means for making change on it's own.

Let’s be clear, [ am not criticizing movies that are dedicated to spreading awareness of an issue, I am criticizing the false ex-

pectation and the half-measure. In this situation, the solutions we refrain from mentioning can become even more problem-
atic than the issues themselves. In other words, movies that focus exclusively on the issue with no alternatives often make au-
diences concerned but with nothing to do about it. Thus, audiences finish watching movies and are left hopeless and scared.

Documentaries about global warming are a perfect example. They remind people that the world is changing quick, and “we
have to do something about this,” but rarely do they provide incentives and solutions that make a valuable difference. While
I should say that global warming is a systemic issue and often difficult for the individual to grasp, it does not exclude these
films from the naughty list. There are sustainable companies everywhere that do better collectively with the support of indi-
viduals than someone can do on their own. An Inconvenient Truth by Davis Guggenhcim with Al Gore actua]_l}-’ advertises
itself as “by far the most terrifying film you will ever see.” You could understand where theyre coming from—that people
need to feel suf'ﬁcientl}r afraid in order to do something, but they also need to know what to do.

To transition towards narrative cxamples, I often reference 1984 by Gcorgc Orwell as it dcpicts a negative prophccy for the
political future of the world, but as I argue, it does a better job at inspiring fear in people than inspiring a desire for change.
Isn't it easier to work towards what we want than to bring attention to the endless amount of what we don’t want? We know
what paths are life-affirming, which paths are sustainable and they are very conceivable. It’s like somebody asking you what
you want to be when you grow up and responding with, “well I don't want to be a doctor, I don't want to be a lawyer, I defi-

]’ll'.l_'ll‘.l}.r dDﬂ,E want to bf_‘ an accountant.. ‘” Such a I'CSPO]’ISC 1s never Cl'ldl'.l‘]g.

Scientiﬁca]]}; speaking, psychologists have long argued that punishment is less effective than reinforcement in producing

CONT.



.. a desired behavior because punishment doesn't indicate the desired behavior, it only
criticizes the undesirable behavior. As such, a child under such circumstances ends up
learning through trial and error, hoping to one day figure out what their parents actual
ly expect of them. This adequately applies to films; that we must focus on our desired
circumstances.

Science-fiction films are usually terrible at this because it is a genre almost entirely de
fined by a representation or prediction of our future. Nowadays, the genre is too widely

applied, often generalizing dystopian and post-apocalyptic movies within the same cate
gory. Movies like The Hunger Games, Elysium, Oblivion, Snowpiercer, Divergent, and
Maze Runner are based in future dystopian worlds or the lack of any world at all, pre
suming a future of continued destruction, totalitarianism, war and/or environmental
catastrophe. All of these are listed as science-fiction films. Movies like Interstellar get a lot closer as they are predicated on
ideas of curiosity, love, exploration and a destiny of interplanetary human existence. While Interstellar has a significantly
lighter depiction of our future, it falls short in it's reasoning—that “we aren't meant to save the world, we're meant to leave

[

it,

So to follow my own advice, | am going to provide a few examples of movies that do this well and the underlying tactic to
counteract such negativity. Recently I was able to summarize my solution to such problems. It came to me after hearing cri-
tiques about the depiction of minorities in films. Films that are diverse end up depicting minorities in situations that
over-emphasize their stereotypical role as minorities. Stories with a black or Africa-American leads are often stories of
growing up in poverty, facing racism, falling into gang-violence or all of the above. Similar situations occur for movies with
LGBTQ leads or female leads. Therefore, the most progressive films are the ones written for roles that counteract such ste-
reotypes by taking place in normalized circumstances. In other words, a movie with female lead doesn't have to be about
feminism; a movie with a homosexual lead doesn't have to be about sexuality; a film with a black or African-American lead
doesn't have to be about race and so forth. Movies that follow these guidelines are the ones that don't stick out to you as
socially progressive and therefore, you get used to the idea. An article by Kara Brown captures this problem nicely, stating
that “ It’s obvious at this point that Hollywood has a problem with only paying attention to non-white people when they're
playing a stereotype.”

Mad Max: Fury Road is a great example to the contrary. It is arguably considered the most bad ass movie of 2015 and
while I should comment on it’s negative depiction of the future, the point is that is
consists of feminist themes and a female lead. That’s right, Max is NOT consider-
ed the main character of the film. The concept surrounds top lieutenant, Furiosa,
who revolts against the warlord leader of her post-apocalyptic community by free-
ing a group of women who were exploited and highly oppressed as “baby-makers.”
It's actually more on-the-nose than it could have been, but in my experience, I was
too blown away by the action and fast-paced plot to think too deeply about it. It
was by no means distracting to follow a female lead saving a group of women from
an evil male dictator. That’s the key, thart it becomes a norm for minorities to be
represented in media and to be represented accurately. In Fury Road, stereotypes
of women being weak or highly dependent upon men are counteracted in multiple
occasions. In fact, Max becomes more dependent upon Furiosa for his survival
than the other way around. In addition, such a tactic of “normalization” can trick

those who are opposed to seeing certain films into realizing that they can still
enjoy a movie even with a lead who doesn't reflect their demographic. As has been
said, if women can stand to watch male-led films (disproportionately so) than men
can stand to watch female-led films.

htips/ /weop.com/enterminment/ 2015,/05/m
ac-maxsrehoot-takes-aetion-genre-to-the=mar



The same concept of normalization applies to science-fiction

WOMEN OWNED
BUSINESS FEATURE

films; that we must address our desired future. First I must say that
science-fiction films over-emphasize the environmental circum-
stances in which their characters live in. Worst of all is when films
feel the need to describe what has happened to the world before
weTe even introduced to the characters (usually seen in post-apoca-
lyptic films). Secondly, the emphasis on the environmental circum-
stances is almost always negative. It is as though science fiction
writing exploits negative environmental circumstances as a way to
raise the stakes for a character’s story arc. This is well justified by
the Hero’s Journey and allows writers to get away with telling sto-
ries that are not even remotely character-based.

The movie Her by Spike Jonze is a great example of a drama that
takes place in a futuristic Los Angeles. The setting isn't random
though, it is necessary to justify the advanced A.IL operating system
that the main character falls in love with. That being said, the film
isn't about artificial intelligence or what the future 1s like, the film
is about love and loneliness. If we regain the emphasis on the
human experience in science fiction films and refrain from negative

depictions of our future, we will subconsciously remember that we

are not, in fact, doomed. And by adopting that mindset, we will
contribute to a self-fulfilling prophecy of a positive future instead

We are a small family owned company with a ) .
4 * of a dystopian or apocalyptic one.

passion for disc golf: It is run by the amazing
Jessica Elvin who is slowl}r becoming a tycoon in ) ) )
the disc golf industry. [ am talking both to filmmakers and viewers because the industry
is a two-way street, it is supply and demand. We must recognize, be
it rather subconscious, that even with good intentions there are un-

intended consequences. Again, it is not to dissuade, discourage or

We pride ourselves on our excellent customer
service as well as product knowledge and re-
sponse time. Don't see what you're looking for? criticize films that bring awareness to social or environmental
Let us know! We love to hear from our custom- issues, it is to encourage all of us, filmmakers and viewers alike, to

ers, follow through. Put the critique solution fallacy in your head as
half-measure and remember the tactic of normalizing what you

We are l()caHy known for hosting and directing wish tesseein: theworld. Gandhi said & Brsr

monthly and weekly tournaments as well as
b(‘]‘rlg inVOiVCd ﬂl'lcl SlIPPOrting our locﬂ.l CIiSC :
by Evan Webster Wiley

golf courses and communities.

We will have a blog and events section soon, so

feel free to let us know about any events going
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on at YOU].' IOC.‘:‘[]. course. WC WII]. d() our bC‘St to

show support and pass the information along!

email us at: info(@legendsdiscgolf.com
https://Iegendsdiscgo[f.com
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The Wounded Warrior Support Network is a non—proﬁt, 501c3.
The Wounded Warrior Support Network provides both active duty

I and veteran wounded, ill and injured nationwide with a team of

\
b

X Wounded Warriors who stay connected through the long journey

back to happy and productive lives
as Low as $Z.so AS LOW AS $9.99 g .
htt ps: / /wounde dwarrlorsup portnctwork.org/






The greatest heroes in life are those that never give up on someone.
They stick it out and make it work. They sacrifice things in their life,
in order to help others grow. They give up what they want because
someone needs it more. They work hard and overcome adversity.
They fail for a moment, but get back up on their feet to show others
they don't have to stay down. They show their loved ones that love
is not “proved” by conformity. They teach others that having a voice
is a sign of courage, and they will not stay silent to make people feel
comfortable. They are fearless and will do whatever it takes to bring
about the greatness in the ones they love because doing so
brings them peace.

Shannon L. Alder



MERCY & LULU IS A ..

I want to ask first and foremost, how did you two meert?

MERCY: I was originally trying to be an actress but after so many setbacks decided to go another route. I started getting into
watching youtubers and realized that was what I wanted to do (at least for now). So I put an ad on CL, having no idea what kind of
videos I wanted to do except that I wanted them to be comedic and entertaining. I have never considered myself funny, so I was
looking for someone who could kind of be the star and I'd just be the one laughing a lot on the sidelines. I gor a few responses but
none of them really vibed well with me until Lulu came a.long. We spoke on the phonc and ended up ta_]king for like an hour abut
all these ideas we had. I knew she was the one.

2) Whar gave you the idea to make this video? Or was it something that just happened?

MERCY: The first day we spoke on the phone, we came up with an idea to meet up on Sunday at her house and have some funn
y P P P P y y
questions or questions that would have funny responses ready to go. Neither of us knew what the other person's questions were

until the day of the shoot.

3) There is a lot of slut shaming and judging that goes on in the world of the internet. Did you worry about any of it before you
posted it? And how do you combat it?

MERCY: Not at all! I mean I think bragging about sleeping with a bunch of guys is completely different than what we are doing.
We are being honest but also mixing it with humor to make it enterta{ning. Sex is a way of expressing affection. Whether we agree
with it or not, that's just how it is now. I think the best way to combat it is to just laugh about it. Colleen Ballinger who is another
youtuber I am quite fond of actually made a video called "Reading Mean Comments". She sings all of these rude and misspelled
comments directed toward her while also saying that whether they like her or not, she's making money of their views and comments.
(and it's catchy) I think that's awesome!

What is your raunchiest story?

MERCY: That's a tough one. Raunchy could mean a few things. I guess I would say it'd have to be the guy that I had sex with
using a strap-on mixed with the guy I let pee on me haha.

5) And last, you're giving a lot of women the ability to be able to feel okay with their sexuality by being so open. We thank you for
that. If you could tell these gitls who watch your video one thing what would it be?

MER(:Y: DOI’I‘t be ashaxned Of WI’I.O }’OU’. are...or t}le PCDiSES YO‘U'.’VE SuCkf.‘Cl.



THINGS YOUR MOMMA
SHOULD HAVE TOLD YOU

L. If he says he’s not a “feminist” because of the word
feminist then let it go. What he’s really giving you is a
snapshot of the future respect he has for your pursuit at
equality and happiness. The knit pickiness of the word is

showing you how he ‘really’ feels about feminism.

2. Never befriend a mean girl just to be friends with the
crowd. We all want to fit in, but life is too short to have
toxic People in your life. And as much as your mother
wanted you to be accepted what she wanted most of all
was you to have a sense of self respect. Remember, there
are amazing people out there with a greater sense of
kindness that will be real friends. You just have to be a
real friend first and that means being pick}r with your

buddies.

3. Always get yours first. For guys generally the finishing
is easy, but we all know gitls can have a harder time. Bad
sex seems rampant and we as women often just accept it
Well, its time to stop accepting it. My older sister always
told me to never date a guy that wouldn’t go down on me
first, because it shows how willing he is to please you
before he pleases himself. It is safe to say that ever since

taking that advice there hasn't been an orgasm i've missed.

4. Nothing good happens after 2AM so just stay home.
You know that guy/girl you're curious about or that
party that you're a little too tired to go to but you don't
want to miss the fun? Yeah, just miss 1t or shut it down.
There have been a lot of regrets i've had from pushing
boundaries with people based off curiosity or going to
parties that I didn’t want to go to for fear of being left
out. And after all of these you know what i've found? I
have never regreted staying home and enjoying a litcle
Netflix and pizza with my cat. Because the regret of
doing something you shouldn't have is a lot greater than
the regret of missing out on something that you might

have had.

5. Its okay to go through a slutty phase. Just be smart
about 1t. Never lie to your lovers and always wear protec-
tion. Two rules and you'll never get caught off gaurd.

6. When things are bad hang your head in your books

and focus on your life. Also never give up chocolate.

Little pieces of advice passed down

by Sandra Caprice

6. Chose your own path and follow your own dreams. A lot of
people i've met at the end of their lives have complained about
one thing, That they didn't follow them one dream they had to
see where it would go. The truth is you can't make up for lost
time or wasted moments on others when you could have been
pouring everyr.hing of }fourself into something great. The now

is important. Go for it!

7. Never burn a bridge or it'll come back to bite you in the ass.
There is something to be said for dealing with shitty people.
Sometimes people will intenl:ionall}r screw you over in business
and sometimes you will them. But its Important to never pur-
posely burn a bridge. Be tactful about your life. Take a second
to step back and look at the bigger picture. Because one day
that person may be the one in charge of giving you a promo-

tion or choosing whether you get an artist grant or not.

8. No means no. Say it more often 1n all of life. You don't have
to be everything baby girl. Some people try to intentionally
push your boundaries. Its time to let that little word into your

VodC abu l ary
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Sarah-]. Calvetti was born on the Texas-Mexico border in 1989. She completed her BFA in Photography at Texas
State University in San Marcos, TX, in 2013. That same year she was selected as a finalist for the All-Student Juried Exhibi-
tion by Elizabeth Dunbar and was inducted into the Council of Scholars. She is currently a candidate for graduate residency
at Portland State Universit}r, and has exhibited and curated in both Texas and Oregon. She 1s a 2015 graduate r{:cipient of a
Simon Benson Award Scholarship for Art and Design and a 2016 Signal Fire finalist. Her recent works are based on familial
experiences with wavering structures of law enforcement and callous systems of incarceration. Her methodology and research
revolves around discussions of truth, evidence, and the precarious nature of proving guilt or innocence within an inherently

flawed American Iegal system.



SARAH-JASMINE, YOUR WORK. THE US V. CALVETTI IS AN INCREDIBLY PERSONAL AND
POWERFUL PIECE ABOUT THE CYCLE OF ABUSE IN THE CRIMINAL JUSTICE SYSTEM. IT
HIGHLIGHTS FOR US IN A VERY RAW WAY A PERSONAL STORY OF WHAT WOMEN GO
THROUGH IN THIS DISJOINTED SYSTEM AND THE FALSENESS OF THE IDEA OF JUSTICE IN
OUR COURTS. WED LOVE TO HEAR MORE ABOUT IT BUT FIRST, PLEASE TELL US ABOUT
YOURSELFE. HOW DID YOU GROW UP AND WHEN/HOW DID YOU GET INTO THE PRAC-
TICE OF ART MAKING?

I grew up on the border of Texas and Mexico in a small town in which I was not seen as a minority. In a town that holds all of my
dearest friends and most beloved famil}r members. They were what I loved most about it.

We didn't have a lot. Sometimes we didn't have cable or a phone line, So I just read all day. unless we didn't have clcctricity, which hap—
pened occasionally as well but we always ended up ok. I grew up with a mother who never worried about anything. That's what grand-
ma was for. She worried enough for all of us. She would light candles for my oldest brother who was always getting into trouble. My
grandmother took care of everyone however she could. My mother did the same. I do the same. It's how I was raised. No matter what
our situation was, we would help other families we knew in Mexico and take them food and clothes, or a fan in the summer. We were
taught that if we had the abflity to I‘lelp, that was Why we had whatever means to do so. We were taught b}f example and not just words.
People would think my mom was crazy. We'd be on a long road trip somewhere in some other state, and if there was someone walking
on the side of the road that she felt she should pick up, she would do it. I never minded or was afraid. They were just people. We were
just people.

My mom was the only person I knew who would drive a different way just to see where it went. We'd take a detour through some small
town just to see what was there. It was this curiosity that fueled my love for travel, and my mother's support that allowed me to take a
trip to Burope with a group from school. As I mentioned, we weren't exactly well off, but she would put in her entire paycheck and
saved up to send me because she knew it would change my life. And she was right. It was on those trips far far away that I began utiliz-
ing photography to document every precious moment of my time abroad. Years later [ was looking throug}} my prints and I had them
all laid out when she walked in, surprisec[ and asked if I'd taken them. Her reaction and encouragement led me to show them at my
cni]ege's open mic night. She teared up when she saw my ph()mgraphs, but everyone else loved them as well, so [ kept drawing from

those hundreds of photos and even sold some larger prints. I just never stopped making photographs and decided it was something I
wanted to pursue further.




BEFORE DOING THIS PIECE WHAT HAD YOU BEEN WORKING ON?

All of that seems so far away now, the world before all of this. I was making entirely different work. It was much more formal, docu-
l‘ncntary St}r"lc Pl‘lotography. I SPCnt a )-'CE[T and a l'lﬂ.lf: DF Il']}’ Ul'ldﬁrgrﬂd at TCXﬂS Stﬂtc U]'l]‘.‘\r’f_‘fsl..t}f' g(}l‘l‘]g back to Dcl RID and g[‘ttlﬂg to
know my home in a way I hadn't done before. I'd never approached home as a photographer. So I would go back and capture what I felt
to be the character of the town, but then I would cross the border into Mexico and try to do the same in a town I'd been going to my
whole life but was much less familiar with. It was a different relationship altogether. My father was from there but I never really knew
him while he was alive. I feel I know him better now that he's passed, but when 1 was young and bitter, I was afraid of that unknown
Part O{: 1’11}/ llf;:: Aftcr l-lf-.S Clcatl‘l, I Wa.nfcd o g{‘t to knOW l'llIS 1‘[01’1’1(‘ bcttcr ancl rna.kc LIP {:OI' “"]'la.tCVCr ]t was that was IOSt. I dld't ]'la.VC
friends there or a family to visit. We would only visit the curanderas who practiced white magic. They would read our water or cards.
Those were the homes I was familiar with, so that's what I photographed. When I moved to Portland I didn't know what to do with
myself. Everything was beautiful and nothing was run down or falling apart. There weren't many people like me around and I was a mi-
nority again. At least those were my thoughts before I got to explore all the places I hadn't yer seen. I couldn't find anything to photo-

graph tl'la.t was about more l:harl bcaut}’. ].If was a strangc obstaclc I}l.Il: 1..t l'l(‘le_‘Cl me ﬁgurc out what was importam to me.

WHAT INSPIRES YOU BEYOND YOUR WORK IN YOUR DAILY PRACTICE?

For 50ImMe rcason, nl}f illspirations Clo not uSllﬂ.I_lY P['CSCl'lt t].'l(‘msl:lvcs il'] m}’ W(Jrk u]'l].CSS I'rn Clotng SOlnf:thing tth lIS rcsearc]‘l bascd.
Really I'm inspired most by things that make me smile, like all the lovely people walking around
or waiting for the bus or driving past me. The other day I was driving home and my initial thou-
ght and feeIing towards these pcople I'd never seen before was love. [ just saw them and tho‘ught,
"Hi, I love you. And you. And you and you." I think just recognizing each other and acknowled-
glng Ot}lfrs can bc’ l‘t‘s own Fornl Df ]II]SPit'EI]Ioﬂ‘ OCCﬂS]‘Onﬂ.u.y Wh(‘u thc sun comes out, I hﬂVC an
entirely different set of concerns and I start trying to figure out how I can escape work and drive
out to the coast or to the forest. Inspiration manifests in so many ways that perhaps I just don't

]"E‘CDgI]iZE what I'E‘S.ll}’ comes me it

YOU JUST DID A PANEL DISCUSSION AT PORTLAND STATE UNI- “
VERSITY ENTITLED, "CAN IMAGES COUNTER MASS INCARCER-
ATION?". HOW DO YOU THINK YOUR PIECE FIT INTO THE CON-
VERSATION?

.[ am Still 50 gratcﬁﬂ to ha\-’c bCCﬂ inclucl(‘d on thﬂt pa_nc.l. I thlnk Dl}" WOI'k. ﬁt l.l'l in tl']C scnse that
I brought in personal experience. Most conversations involve the large, barely graspable entirety
of this system that has bled into more parts of our society than most people realize. While 1 -
love those conversations and am so interested in those complex notions, | have a different set
of experiences and a different background that makes me much more likely to come in contact

Witl1 t].'l(_‘ criminal jUStiCC S}’St[‘n‘l, ancl I SPOkC E.IDOLII' d‘l(’.‘ WHYS tl’ll‘S }'13.5 ah‘cady come to PEISS.



M)J work fills in this gap thar leaves out the pcrsona| and the individual. Part of the prob]cm is the
massing together and generalization that all people in prison got what they deserve and should be
locked away to keep society safe from "the criminal.” This perspective functions of the idea that you
must already have some level of trust in the system and that there is some sort of justice being
SCI'VCCI. It tﬂk{'s lookll-lg at EI‘IE‘ I‘.]'ldi\"]‘clllﬂ.l, tlTC‘ PC‘rSOn behlnd bars, t}lc fricnd or faﬂ]ll}f rﬂen‘lbcl‘, for
some sort of shift to occur. It takes putting yourself in the shoes of a person of color and asking
yourself how much the rules change depending on your appearance or your record. It takes knowing

just how much wrong has been done to someone who did not commit a crime to begin with, to
begin to question how many times and how often this happens. I think the panel was a great way to get this part of the discussion going
and to circle back to the people the system effects rather than only the systcm itself.

WHAT MADE YOU COMFORTABLE WITH FINALLY COMING OUT TO TALK ABOUT YOUR
MOTHER!?

I'm not sure this has happencd }ret. My mother has been incarcerated for two years now and s:{ying those words never gets easter. It's just
that my understanding of the need for these words to be said increases. The more I talk to people about it, the more I see how few people
have as much experience with the prison industrial complex as myself and my family. As I said during the panel, most of the people 1
know, aside from those here in Portland, have no idea this is going on. Most of my friends don't know. Most of my family doesn't know.
Part of being able to ralk about it is anonymity. I moved across the country from every
one | knew. Here I don't have years of histor}’ ora Past. There's just the me that's here
now. In November I attended the Women In Prison Conference and I told 7 different
people about my mother. That one day almost doubled the amount of people who
knew this specific detail. I had to practice telling people who knew what this was like.
They already knew what kinds of people are incarcerated. It's normal people. That's n
what the general Population doesn't know. Normal People go to Prison. Mothers go
o Pl‘ison. M)f mOthCr went to PT!‘SO“. a« bro“«'ﬂ mothcr who WwWas “'lt}] a brown man
who had tattoos and a record. I don't think I need to expand more on that last point,
but I'm thinking more about why this has been kept a secret for so long. Up until may-
be two months ago, everyone in my MFA program thought my work was just about

nl}-’ l‘elﬂtive. M(}St OF thcln tl'lougl‘lt Sl‘l(t was m}" Cousil‘l or I‘n}’ aunt, ﬂnd a.ltl'lough th(.'y
felt sympathy, they could never fully understand my obsession and my need to figure this out, Once I was ready to tell them who she
really was, they understood why I had so much trouble articulating what my aim was. I was hiding my aim and hiding the real point of
the work. I realized after much discussion and difficulty that by hiding who she was, I was only doing what this system wants me to do.
We are meant to be afraid of people finding out and we are meant to be ashamed and embarrassed. We are meant to hide them away and
come and say they still live up in Michigzm with my nephcw when t'ea.ll}r she is ﬁnaﬂy back in Texas. I can go this f:u:, but teuing my whole
famﬂ}-’ is not my decision to make. My mother has had every rig]"lt and every privacy revoked. I will not take her right to give or withhold
her situation from whoever she wants. But as her daughter and as an artist, I have to make this work. I cannot look away from what I have
seen. | cannot make work about some superfluous interest while she spent a year and a half in the same room with the same women
eating the same food just waiting to be sentenced for a crime she 1s not responsible for.

WE'D LIKE TO THANK YOU FOR SITTING DOWN WITH US AND DISCUSSING THIS SUBJECT.
YOU INSPIRE US WITH YOUR STRENGTH. AS YOU KNOW, THIS ISSUE IS CALLED LINEAGE
AND IS ABOUT FEMINIST IDEALS AND AS THEY'VE CHANGED THROUGHOUT THE AGES.
SPECIFICALLY THE THINGS THAT OUR MOTHERS AND GRANDMOTHERS HAVE LEFT US
WITH. SO WE ONLY HAVE ONE FINAL QUESTION FOR YOU. WHAT ARE SOME OF THE
THINGS YOU'D LIKE TO REMEMBER ABOUT YOUR MOTHER AND WHAT ARE SOME OF THE
THINGS SHE TAUGHT YOU ABOUT BEING A STRONG WOMAN?

You're quite welcome. Thank you for the opportunity to tell this story.

What I remember about my mother brings tears to my eyes. It's just her. Her spirit. Her faith. She always held on to her belief that she
will be released. Mandatory minimum sentencing got her a 10 years, but none of us accept that. Most people won't take their chances
and choose a plea bargain instead. She refused to plead guilty to something she didn't do. She bravely took her case to trial so that she
could appeal. As of now, her lawyer is in the process of submitting their rebuttal. She says it's got everything in it. All the proof that the
officers lied. All the context her words were taken out of. She is not afraid. I don't know a woman stronger than my mother. She has re-

mained optimistic and ]‘IE‘IPS me to do the same. She makes me stronger. even with her absence.












BIO

Jatelle King was born and raised in Portland, Oregon on September, 22 1989. King works in the medium
of painting and drawing of powerful ethereal women, and also in creative writing. King demonstrates keen
attention to detail, intricate delicate lines, in vibrant colors or contrasting black and white. She has studied
at The Art Institute of Portland, Portland Community college, and also Portland State University. King
has an accumulative associate's degree, and is still working towards her Bachelor's degree currently at Port-
land Community College. She has recently been accepted to PNCA, and plans to attend the art school next
year in the fall. King is currently completing her young adult paranormal novel. Also in the process of
completing a set of tarot cards, both written and illustrated by her.

ARTIST STATEMENT

Identity and perception of myself and others is what I try to project in my art. Which is
exactly why women, strong, beautiful, unique woman naturally became the vessel in which I let
everything I have inside me flow through from. What I create is mirror images of perceptions ]

see, admire, or wish to have. I try to capture beauty in a subjective manner. Not necessarily
limited to just physical beauty. It is also a priority for me to take my imagination further, by
attempting to cast and sprinkle an imaginary veil of otherworldly magic and mysticism. I wish
to fabricate a dream world in which anything is possible. A world where one can be strong,
elegant, wise, ethereal and powerful. A world where they can be anything or anyone.

The process of creating an art piece has become a very ritualistic and almost sacred thing
for me. During this process I am purging whatever may be built up and overflowing within me.
Through each line I am speaking, through every color and shade, I am letting go tension, stress,

and my everyday worries. | clear my mind, and let go of all the piled up nonsense churning
within me. I demand that all the wheels turning in my head come to a complete halt, except one.
The one that's cleaﬂ}r labeled imagination and daydreams. Next I let them flow and circulate,
churn, and travel until I see an image or idea to my liking. Finally I set it loose and allow it to
animate me, moving my hand, and drawing whatever lines ne cessary to portray what I desire.

Each time I make a piece I am getting in touch with myself in a type of meditative
process. I have learned over time I can do this through many different mediums and materials. I
prefer to pick one and start an investigation of sorts. In the past I have once chosen paint, and
focused on acrylics, water colors, and oils. Recently I have decide to work with pencil.
Although pencil may not be able to create vibrant, tra_nsﬁxing colors, it still ptoduces an
intensely vast amount of shades. The best part is when a pencil is used properly the limit of
color does not prevent your creative designs from bursting with life, or tel[ing a br‘ight,
voicterous story that could possibly charm any viewer.
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[HEMYTR 116

In the midst of a threat against nude photographs Megean McBride attempts

to unravel the myth of the ‘dirty girl'. How do we see ownership of our bodies
in the context of today’s culture? Where naked photographs are traded at the
beginning of relationships and nothing is entirely private. This and many other
issues are discussed in this very personal piece about a break- up and one
woman reclaiming ownership over her own body.

Recently a man I was seeing went mad with power. It was power I had given him. Somewhere in the center of the road in which we
stopped to find each other he felt it alright to block my path. This is a path I, and so many other women, have worked so hard to
pave. To be seen as human beings and respected as such. As the story goes I told him I would like to stop seeing each other. The rela-
tionship felt awkward and I was in need for some soul scarching. His response was of course, “What about sex? Can we still do that
too?. When [ told him ‘No’ he responded by threatening to release some dirty photographs 1 had taken and given to him. This was
an attempt to shame me somehow into either giving him what he wanted or reveal me to be this dirty girl (slut) to the outside world.
I guess he had another thing coming.

Now, let’s talk ditty Picturcs. We all send them. Filth}} snaps to our lovers to tantalize a craving. Whether it's a side boob, a pcnis pho-
tograph, or a full body ignudi we shell out these revealing pieces of ourselves with a sense of full trust in the others we send them to.
There is an unspoken contract we assign to another person that these photographs be kept in their private porn stash. For their eyes
only. Back in the day you had to take a photograph with a real camera and these photos were given only to the best of lovers as a gift
to reignite the senses. Now, they are sent almost in the beginning of the relationship as an opener to sex. As if to say, “this is what
you’re going to get". This immediate sense of voycut’ism has crossed gencrations with the addition of technolog}f and there seems to
be nothing we can do to stop it. There is no secret concave of information that is kept somewhere. Qur nudes are out for the world

LO 5¢¢.

"HOW WOULD THE WORLD SEE ME! HOW WOULD [ FEEL ABOUT
MYSELR”

However as adults we have consented to this sharing, These photographs become art objects of intimacy with a value that is unmea-

sured. We are warned often of the danger of these sexy snaps being sent. There are things like revenge porn and, just to be honest, the
internet as a whole. But we still go in head first into our relationships thinking thart this person will be one of the ones that respect us
as individuals cnough to keep certain t]‘lings Prfvate. During the course of our t’cla.tionshipl only sent him a few snaps when we
weren't able to be around each other for long, I'm a busy woman and, like most women in my situation, work and relationships don't
always sync up. I have to make tough decisions and usually that involves choosing work over love. This is a decision I make as some-
one in their twenties. I choose to first be intimate with myself. to be kind to myself, and to own m}fsc]f'-. In my naivety the idea that
these photographs would give him ownership of me didn't cross my mind. So, when he threatened this, many questions come up.
First, what would my mother think? How would my fricndships and business rclationships changc? How would the world see me?
How would I feel about myself ? These and many more raced through my head as I hurried home to make a decision on what to do.

In the car on the way back I felt guilty.



That night when I had settled myself to look at the photographs I thought of one
thing. Who has the power? This has happened to many women and I have seen their
lives get destroyed, but why does mine have to as well? There is an important distinc-
ri()ﬂ to |JC I'Ilad(' ﬁbDth someonc brcaking yotlr privacy, a_ﬂd Slut Shmlng and both are
important conversations to have. First, it is not my faulc if he releases these photo-
graphs. I take ownership in giving them to him while we were in an adult relation-
ship. This is a verbal contract we shared, but if he abuses my trust 1t is not my fault.
It is a scare tactic and an abuse of power. A terrorist attack on my very being and we
do not nl:gotiatc Wit].-l tCrrOriStS. Tl1i5 nla.)-’ 1]3\'(' bccn PO“’C].‘ rh&t I l‘lad gl‘\-"('-l'l hill‘l. bth
why do we blame the victims for abuses of power? The second was how I felt about
myself. Why should I feel bad about myself because I was in a consenting adult rela-
tionship with someone who broke my trust? [ could feel all of societies influence on
my body like little worn scars and I could feel him etching them in with his dark in-

tC]’ll’iOﬂS. I {:Clt dil’t}’.

Slut sh:{ming should never ever be tolerated. There is something

to be said for modesty in the business world as a woman. We ]IT }[S A SEARE TA ET][C AND
O{:tcﬂ are l'lcld o ].'lighcl‘ Sta.ndarcls t}lal-l men b(‘causc thf glass AN ABUS]E O]F‘ PO W]ER A

ceiling has yet to be broken. We must be stronger, smarter,

and almost chaste. Women who have multiple sexual partners T ER R'O R][ST ATT A (:K ON

are still looked down upon as if they have lesser value. [ |‘|0pe

you take me seriously, dear reader, when I tell you this should MY VJERY B]E][N'G AND WE
never ever hap pen. ‘We are not simpl}’ women 1n this world. DO NOT NEG@T]{ ATE W]TH

We are human beings. We should not ever be looked down _ ;

upon or shamed for committing carnal acts that the very nat- TER R'OR JISTSO

ure of the evolution of the human race has rested upon. Sex is

not dirty. And you are not a ‘dirty girl” or a "slut’ because you have it. How are we as woman ever to pave our way in the world if we
are COnStaﬂtI}' b‘lockcd I:J}' men “r"l’l[) tr}? to Sl‘lal’n(‘ us {"Or SI‘ITIPI}-' C}(isth—lg? 1{: W arc CG]’lStantl}’ lookf_'d do\\’ﬂ UPOTI Sﬂd our Ii\'CS dc—
stroyed because we were simply there. All of this went through my mind as that night I stood in front of my mirror naked and search-
ing myself for an answer of what to do.

I could be ashamed for these photographs. I could let him release them or go back to him for the safety of my being against a world
tl’lﬂ.t 1‘13& E.].I'Cﬂ.d}’ lnadc df_‘cisions on WI‘!QI I COLlld or Collld not C[O loﬂg bl‘.‘fofc I came Iﬂto tI‘lC Pictllr{'. OI' I Could lcaﬂ i]'lto thc Pain. I
could call his bluff bluntly and take ownership for myself. If T am ever to truly make my way in the world as a human being, a writer,
an artist, a woman I must take ownership of myself first. The world could see my naked photographs and my relationship with that
world could change in response but my relationship to myself shouldn’t change. My relationship with m}-‘self and the ownership of
my body should be more important. The next day I had my friend snap a naked photograph of me and I posted it on my Instagram

\E’i[’l’l a V(‘I’}' ClirCCt HlCSSﬁgC. I lTlEltCl"lCCl l'liS thrcat Wlth thc kﬂiﬂ: Of ﬁcrcc strcngth.

“There is not a single part of you that owns me. There is not a single hair follicle out
of p]ace‘ 1 enjoy my messes, own my mistakes, res pect my insecurities, and am un:lpol
ogetic with my heart. I am not your muse or property. I am me. For any girl who has
eyer b(.'l:n Sl]anlfd or bllﬂicd or Pllsl'l(.'d ﬂround. W{' are liDI'IS. And ].io]]s L_I,O not IOSC

sleep over the opinions of sheep. #strongwomen #curves #feminism and #Hchisiswar”

I take responsibility. I believe as an adult we should all take responsibility for our dect-
sions. However, there is not one person who should ever feel that they have ownership
over }?011. Yol.lr rClatiOIlSl‘lI-.P to El'lC World 1'135 C'Vcrwhing to do “'itl’l }’Our rCIatiO]’lSl‘lI‘lﬂ o

yourself, It s time for us as woman to stop apologizing,




“There is not a single part of you that owns me.

There is not a single hair follicle out of place. I enjoy
my messes, Own my mistakes, respect my insecurities,
and am unapol ogetic with my heart. I am not your
muse or property. I am me. For any girl who has ever
be shamed or bullied or pushed around. We are lions.
And lions do not lose sleep over the opinions of
sheep. #strongwomen Hcurves #feminism and

Hthisiswar



BOYS ARE ENCOURAGED TO KILL

BY EVAN WEBSTER WILEY

Any excuse to alleviate critiques against violent video games are just as invalid as those used to alleviate criticism towards cigarette
smoking. People will continue to advocate for excessively violent videos games so long as they have a flew of excuses and their

8] PPO]’IE‘HES IILCI( 0{: relial::le ('}Vi CIC]']CE.‘.

We need to be willirlg to fund studies, establish proof of evidence, e.xpiain how the pai}-'chological effects are just as bad, if not
worse, than the directly physical effects of something like smoking. There needs to be enough basis for claims that video games
are encouraging violence, desensitizing people to it and contributing to a violence-oriented culture.

The reason | reference smoking is simply because of the widespread prevention campaigns that have integrated into the elemen-
tary school system. The reality of my experience during this time was akin to leaving a health class about the dangers of tobacco
(and alcohol) only to go outside and play “army” with a group of boys.

Smoking is bad when you’re young because adults with :mth-::-rit'},7 tell you it's bad and you're never cxposed to it. As you get older
and more independent, as you are around others who smoke and people with an already lessened authority talk about it less and
less. It is no longer this mysteriously evil killer, it is normal.

Now replace that scenario with violence, except remove the part where people with authority tell you it’s bad and the part about
being far removed from it as a young kid. Now suclc[enly. violence is norma_lized quickcr :Lnd I‘Egardless of parents’ attempts at
limiting it, exposure through the internet is virtually inevitable. There is no stigma, and in addition, that violence is directly cor-
related with masculinity which has long been merely a means for male self-verification.

So we have a highly stigmatized physical health issue of cigarettes which kids are most likely to pick-up in high school but don't
see Sigﬂif}cﬂnt l'lf_'ﬂlth lII'IlPﬂCtS ‘For yE‘ﬂrs o come. Arld then we I'IZIVC a Cl.'l].t‘llr.’i].l}’ encour:lg(‘c[, PS}"ChC}lOgiC.’]_Hy intangi]:)le he:lltl‘l .':'lﬂd.
security issue of violence paired with masculinity, often at the expense of women, ingrained in boys prior to adolescence, leading
not only to their death, but to the death of their high-school classmates. Their adulthood is excluded from the picture altogeth-
er. The difference is, the education system has come to recognize the dangers of smoking and have shifted their health curricu-
lum accordingly. We are seeing a similar shift in sexual education, but why have we not yer acknowledged the ever growing dan-

gers O{: ViOIC nt-mas ClIl lﬂlf}’:‘



Movies, mainstream media, video games and more. This is not an isolated in- § / \; HAT ’ S

decent, it 1s a cancer that has spread. There was once a small supply of it, and

as Sul:h, a Smﬂll Clern;lnd. CﬂPlta.llSnl Puslli‘d it over thC years, and thc maore lt

is supplied, the more it is demanded. Whether or not kids, particularly males, « O}[ [_\ ‘ « O |_\\ |
are self-affirmed and socially accepted has become almost entirely dependent

upon the extent to which they adopt this excessively violent form of mascu-

linity. So of course the demand rises and the feedback loop continues. F ]

W}llle the‘ cancer h.'LS SPrcaCl, ﬂnd it 1'135 becom(‘ an inta.ngible ﬂnd seenﬁngly I TH H
unapproachable cultural phenomena, we as humans are unlike cancerous cells
because we are self-aware and autonomous. Culture is the human form of a

hive-mentality to push the species forward, but the individual intelligence de- § / \ ; OR | D
rived from our mammal roots is what actually keeps us alive. We as individu-

:]_IS h.’i"’(‘_‘ j'LlSI.' as leC]'l inﬂuence over the culture 4as it dOCS OVer us, I‘.t iS mercly

a matter of whether we chose to take charge or to let it kill us as surrendered
followers. We can be cancerous, or we can be healthy, but to be somewhere in

between is out of the question. To stand by and do nothing is to let yourself

dissolve into that hive-mentality—that follower mentality which leaves you as X a 7
a P;l“f'ﬂ to the bigger S}-’Stems llkf_' SK[PPI}F Rﬂd c{cn‘land. I \ | Q
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Tessa Bolsover is a 22 year old photographer, musician, and writer based in Portland, Oregon. She's a member of
the band Opals, and an Online Editor for Ballad Of... Magazine















July 19-20, 1848

The Seneca Falls Convention,
First U.S. Women's rights
convention held in New York.
Over 300 men and woman attended
100 wheo signed the "Declaration
of Sentiments”™

November 7th, 1916

The first female member of Congress,
Jeanette Rankin (R-MT) was elected to
the House of Representatives.

August 26, 1920

The 19th Amendment to the
Constituion is signed into law,
giving all American women the
right to vote.

W]E YES T Nuun.

rrm 0CT1y




December 1923

Equal Rights Amendment (ERA),
drafted by Alice Paul

and NWP, introduced by Congress
by Sen. Charles Curtis (KS8)

and Rep. Daniel Anthony (KS)

June 10th, 1963

President John F. Kennedy

gigns the Equal Pay Aet inte

Law, protecting men and women

whe perform equal work in the same
egtablighment from sex-based wage
discrimination

July 2nd, 1964

The XCivil Rights Act of 1964 is enacted:
Title VII bans descrimination in employment
on the basis of race, color, national origin,
religion, and sex.



June 1966

The National Organization for Women
(INOW) is founded by twenty-eight repre-
sentatives attending the Third National
Conference of the Commission on the
Status of Women in Washington, D.C.

March 22nd 1972

Equal Rights Amendment passed by Congress, and
sent to the states for ratification (20 states ratify by
end of the year)

Jan 3, 1969

Shitley Chisholm, the first African Ametican woman
elected ro the US. House of Representatives, begins the
first of seven terms representing New York’s 12th Con-
gressional District



-‘_';eprember 24, 1981

June 30ch, 1982

Deadline reached for (RA ratification ex-
tension which falls short by three states.

Give the Ladies What They Want

If the supparters of the federal Equal
Rights Amendment for women den't
swing passage in what remains of this
legislative session, they will be pushing
for its ratification as seon as the mext
General Assembly convenes in Jamuary,

Let them succeed. As we've said re-
peatedly, the amendment is 2 meaning-
less, il harmless, measure, The “rights”
it accords to women gre already con-
tsined in the Constitution, as recent
court rulings on hiring practices and
Adm, Elmo Zumwall's decision to put
women on warships will attest.

At best, its enactment will show that
the legislators' hearts are in the right
place and will make the leaders of the
Women'sLIb movement happy. At worst,
it will just clutter up the federal Consti-
tution.

Ratification by the required 38 states
scems 5o inevitable that it doesn't make
much difference what Tilinols does.

But there will be some very serious
business to come befora the legislature

rest year and we can't afford to have it
delayed by more wrangling over (he
E. R. A. Some supporters of ratification
are so obsessed with the matter that
they let it become the sole issue in their
vote on the future leadership of the
Iiouse. Who knows what they may do If
they are denied it again”

For the good of the legislature and the
people’s business, let the measure pass.
Those lawmakers who still want to
express opposition to it can do so by
voting “aye" with a sigh. :

July 12, 1984
Geraldine Ferraro selected by Walter Mondale to
be the first female Vice Presidential candidate

SL{DCIL’C{ Dﬂ)’ OPCDBHOT 15 SWOITI 1N as T_'I'lf

first female Suprcme Court I]us[ice

representing a major American Political party.



January 21, 2009

Hillar}-‘ Clinton confirmed as ULS. Secre-

_]a]']uﬂr}-’ [8 2005 tar}" Uf St:’ltf_‘ SC]‘Vl‘l‘lg il‘l th(‘ adl‘ilinlstl‘ation
Dr, Condoleezza Rice becomes the first of President Barack Obama, the first
African American female US. Secretary former first Lady to serve in the presi-

of State. dent’s cabinet.

January 4¢h, 2007
Nancy Pelosi becomes the first female Speaker of the
US. House of Representatives.



ELANA AND ANNAKAI
TESSA BOLSOVER
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CANDY SH.

Almost every night, Leslie visited the girls from St. Louis. Thc)’ lived in
thf ﬂPﬂl‘tHlEl’lt dACTOss thf lla.u Thfy WEIEHI[ smart but thfy I—ia.d Snﬂcks.
One of the girls was big and rich and when her laptop fell off the couch,
she didn’t even flinch. She just sauntered over to it, picked it up and put it
back without checkirlg to see if it was broken. The other girl was small
and nice but she endorsed a kind of femininity that Leslie found artificial,
Shf wore rna.kﬁup to thﬁ g}’l‘l’l arlcl COnSidE[Ed l'lf]: Sl'lﬂ]TIPUO rcginltn dan EP—
propriate topic of conversation. Both of the girls from St. Louis wore
workout clothes. It was undlear if or when the workouts were raking
place.

Leslie befriended them because moving to the city was about exposing
oneself to different people. It was about stepping away from the known,
the expected or natural path and embracing new experiences. After all, life

was short. It was important to spend it with Peopk‘ who mattered.

She visited the girls to avoid silence of her room, which had become op-
pressive. They distracted her with long-winded stories about their mani-
fold problems. “T want to read a book,” the big one said. “I hate my boss,”
tl"le ].lttl{' one Sﬂid. “I,m hungt’y.” l‘:[ nech A dﬂte.“ "I lniSS Sl_lrn.rner." “I want
a kiety” “I need a haircut.” They could talk forever about anything at all.
Leslie left their apartment late at night, always f'eeling better than she did
before.

There were other nights, howevcr, when s{tting on their dirt}' rug made
her feel worse. While they blathered on about vacations and Christmas
presents, the only thing she could think about was how much thc)f didn't
know her. She was a dummy propped against a stupid, pink cushion, and
nothing she said or did would make any difference in anybody’s lives.

One night as she sat on the floor, acutely attuned to her own pointless-
ness, the girls from St. Louis talked about love.

“T've been in love but I've never loved,” the big one said.
“T've loved but I've never been in love,” the little one said.

They looked at Leslie. She stood and excused herself to use the restroom.
She locked the door, sat on the toilet and took out a bag of M&Ms from
her back Pocket. She'd bought them at a deli earlier that da},'. As she
ripped it open, the beads of chocolate burst out and rolled across the
floor. A couple pieces slipped under the crack of the door. Leslie could
hear the girls on the other side.

“Is thart candy?” The big one said.

Leslie pretended like she didn't hear. She bent over to pick up the colored
balls. She dropped them in the toilet and flushed. She felt stupid for
having wasted $1. She rinsed her hands and opened the door.

“Were you eating candy?” The small one asked.

“No,” Leslie said.

" 'YC PlCl(CCl llP cancly,” th(‘ blg one said.

“It wasn't mine.”

Leslie returned to her spot on the floor and looked at
tl'IC I V. It ‘Vﬂsnrt on.,

“You can tell us if you were eating candy.” the big one
said.

“I Wasl‘l’t Cating Cmd}’.”

Leslie stopping buying M&Ms from the deli. She con-
tinued to visit the girls from St. Louis. They talked
about purses, dogs, boys and tattoos they might get.
When the little one got married, Leslie attended the
wedding.

“TI'm 1n love,” the little one said.

S]’l(‘ gOt marriccl 1..1'] Thc Bahamas. T]'l(‘ Cﬂk(‘ was El('liCI‘.OLIS.






Shapeshifting requires the ability to
transcend your attachments,
in particular your ego attachments
to identity and who you are.
If you can get over your attachment
to labeling yourself and your cherishing
of your identity, you can be virtually anybody.
You can slip in and out of
different shells, even different animal forms
or deity forms.

Zeena Shreck



HIGH FIDELITY

WOMEN WHO ROCK AND ROLL HARD

THESE LADIES ARE PERFECT FOR YOUR ON THE ROAD PLAYST THIS SUMMER
CHECK OUT: BITCHTAPES

BitchTapes are an online podcast for women made by woman, T]‘ir—:y create playlists anywhere from country, rock, indie,

hip |1op, and include mood music and fearure themes thar highlighr ideas speciﬁc to women and genderqucer folks. If

vou need a playlist called “Treat Yoself” or in the mood for “Sorry Not Sorry” they have it for you. And if you ever feel
like there are no women artists out there beyond Taylor Swift and Rhianna just pull up a BitchTape. They get you.

Ay

1. HISTORY ERASER -COURTN
NETT

2. SHAME- BAD BAD HATS

3. KILLER BANGS- HONEYBLOOD .
14. I GOT DRUNK- MIYA

FOLICK

4 WHAT DO YOU CALL A WOMANii
- ESME PATTERSON " % i

ag 15. BAD DANCER-YOKO
3 ONO
5 LUNGS - CHVRCHES 1
6. SOMEBODY LIKE
YOU- LOVESTARRS

7. BAMBOO- HINDS 17. TEN LINES- MISSINCAT

8. WHAT 1S LOVE- KIESZA 18. SNBRIN- SOMETIMES (FT.
HOLLY WINTER)

9, TEN RATCHET CO
ANDMENTS- TINK 9.ACTOR OUT OF WORK
- ST. VINCENT

10. RUNAWAYS- BETT Y&
WHO o 20. BIZINESS- TUNE-

YARDS



WHAT'S NEW

Radiohead releases new single, “Burn the Witch,” along
with companion music video

¥ AC/DC reunites to go on tour, former lead singer of Guns N'
Roses, Ax] Rose, will front the band

X Blink-188's new single, “Bored to Death,” marks the band’s
highest ranking song on the Alternative music charts in their
history

X Bruce Springsteen cancels performances in North Carolina
due to House Bill &, that bans individuals from using re-
strooms that do not correspond to their “biological sex”
Deftones releases eighth album, “Gore”

K Percocet found in Prince’s system during autopsy, whether
related to death or not is unknown

¥ Pink Floyd to re-release entire back catalog on vinyl

K Justin Timberlake comes out with new single, “Can’t Stop
The Feeling,” tops charts

Drake’s new album, “Views” and new single, “One Dance,”
tops both UK and US charts

¥ Former Smashing Pumpkins bassist D'arcy Wretzky says
he's open to a reunion of the band

Thanks so much for taking the time out to sit down with us and answer a
few of our questions! To begin, tell us a little bit more about the band and
how you guys started playing together.

-We emerged from a smoky cloud in the east bay. Three minds completely
rotted with rock and roll who went to the same punk warehouses with
endless backpacks full of tall cans. After years of projects and strife this is
what ended up forming,

In short, we've been playing music with each other since high school

Moving on, if you had to pigeonhole yourselves into a genre -
how would you describe yourselves?

Stoner Punk n’ Roll. Though, we've always just considered our-
selves 100% Loud Tone

You guys are unique in that you all act as lead to some extent.
How do you go about writing songs together and how does that
function within your music?

-We all enter the Angrydome, and whatever comes out is our
baby.




Who are your biggest inspirations and influences?

-Various mental neurosis brought on by society in general.

But in all seriousness, Motorhead, Frank Zappa, Django Rein-
hardt, Sleep, Neurosis, Dead Kennedys, Iron Maiden, King
Crimson, The Thing, Evil Dead 2,

Z do Caix o, Wayne's World, Nacho Libre, Silent Night Deadly
Night Part 2, NJPW, ete. ete. ete ...Oh, and a whole lot of pizza,
beer, & the occasional greens.

How would you say your sound has evolved from your self-ti-
tled LP to your latest release, Horror Stories?

-We recorded our first LP as a four piece with a full time front
man. Our sound at the time leaned more on the hardcore punk
side with stoner rock parts peppered in.

Our front man left shortly after the release of the first album
and we continued on as a 3 piece, in which we all took on vocal
duties.

The album, Horror Stories is geared even more toward the
heavier, stonier side. Now having 3 vocalists, we all contribute
song ideas, riffs and lyrics collectively. So it is safe to say that
our album, Horror Stories is our real debut as a trio.

What are some of your favorite venues to play at? Best crowds to perform for?

Our favorites will always be DIY warehouses, house parties, basements, generator shows, ete. Those
always seen to have the best energy. But we do also like venues with great sound and tasty food.

And finally, what lies ahead for Agata?
Where do you see yourselves in the ne-
xt  or 3 years?

-In a heavily armed and armored van,
scouring the wastelands of America in
the post-apocalyptic future. Spreading
rock n' roll to a desolate world. We will
have generators for all of our brothers
to play shows no matter what the con-
ditions are. Also, we will probably have
those badass flame guitars from Mad
Max for good measure.

As of the more immediate future, we
just finished recording a. new EP nam-
ed after the title track, “Blue Line”, wh-
ich will be released early this summer.
In fact, it was engineered by Jason Brainsplitter up in Portland. He does amazing work. Also, some
definite touring following the release, so expect to see us again soon!

Thanks again for spending some time with us, and we can't wait to see the future of Agatal!

Thank youl!!
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WARPFIRE

Warpfire puts the radioactive glam shred back in Port-
land. Whether its their sexy lead localist David Lauro
belting out notes like a Lion in the jungle or their lead
guitarist whose fingers move so fast it's hard to tell
which notes he's playing; or even their drummer
Trevor Labovitz giving us skin on beats. We got to sit
down with them after the fire had dwindled and talk
about the real heart of rock n’ roll.

Thanks for taking the time out to answer a few brief ques-
tions. How did you guys meet up and first start performing
as a unit?

The warpfire larva hatched the day I saw Trevor and David
play in a band called Earwar. I was eighteen years old,
newly liberated from a christian home, and they were the
coolest thing I'd ever seen... They wore spandex and loin-
cloths, had charged hair, and played their set literally
straddling the lanes of a bowling alley. The music was soni-
cally incomprehensible and emotionally irrefutable.

Both of them went on to be in other bands around town (notably The Eegos, Trash TV and Ratpriest)
and Trevor and I stopped and started several projects that couldn't quite get airborne. The day we
started playing as a trio there was an unmistakable energy in the roon. The music was more than a
sum of its parts, it was charged with this magical potential and we've been playing together ever since.

Who are some of your inspirations, whether musical or otherwise?

Musically our tastes overlap pretty severely, but we each have our areas focus. Trevor is really into
70's heavy prog, anything with fuzzed guitars and byzantine drum patterns like Sir Lord Baltimore or
Hard Stuff. David is a New Wave of British Heavy Metal expert and also has a thing for musicals, both
of which dovetail nicely into his commanding stage presence. I'm an unrepentant guitar nerd so I like
to scour YouTube for obscure Hendrix, Van Halen, and Uli Jon Roth bootlegs... Also Bach, Charlie
Parker, anything absolutely stuffed with harmonic concepts.

Apart from music we are hugely influenced by science fiction and fantasy: Troma films, Warhammer,
80's Schwarzenegger, anything satanic, post-apocalyptic, dystopic or psychedelic. Any movies with
rubberized gore, neon slime, magical portals or time-travel paradoxes.

You guys recently did a KISS cover at the Know, but your sound is significantly more updated. How
would you best describe your sound?

Speaking earlier of films, we really hit our songwriting stride last summer right when the new Mad
Max came out. We were all obsessed and it definitely contributed to our pedal-to-the-metal sound. It
kind of feels like rock and roll is experiencing a global collapse right now: our heroes are all dying, the
mainstream is a joke, nobody can sell records or even quit their day jobs anymore. The bands that still
go out and kill it do so fueled on a little gasoline, tribal comradery, and a neo-primitive urge to rock.
Warpfire's sound is like an old muscle car repurposed for the musical post-apocalypse: it's a classic
sound that's been stripped of factory comforts, souped up and weaponized.



When you guys play live there is an amazing energy on stage. How long have you guys known each
other and what do you think it takes to achieve that kind of energy?

Dave and Trev have known each other since childhood, and I met them when we were all still angsty
teens. I really think the stage presence comes more from mutual trust than personal history, although
the latter is a factor for sure. We all know and believe when we get up there that each of us is going to
give nothing less than one hundred percent. Dave put it to me this way: "There are three things in life
you should never, ever half-ass: sex, fighting, and playing music. If you're going to be insincere, you
might as well not do it at all."

Many of you have wives and children, coming soon, so what inspires you to keep on with making music?
How do you balance a personal life and music?

Well our personal lives are all in constant flux, we're all going through big life changes at the moment,
and we've just added a dedicated bass player to the band, our good friend Mike Blackburn, so Warpfire
is definitely in a weird transitional limbo right now. That being said morale is as high as it's ever been
because all four of us have this existential imperative to play music. The dream is alive and healthy and
our friends and families are incredibly supportive.

I was having some difficulty finding much recorded material online, can we expect a studio release
sometime soon?

That has definitely been something we've procrastinated on. Apart from the usual financial limitations,
we have a hard time recreating the dionysiac energy of a live show in the overdubbing booth. We record-
ed briefly with Mike last year at his recording studio and now that he's in the band we have a great op-
portunity to record more. A lot is going to depend on our show schedule this sumnmer because we live to
play live, but we want to have a polished full-length before the year is out for sure.



Where are the best places to play, and what's the greatest show you feel you've ever put on?

It's really all about turnout. The more people the better. All our favorite bands played arenas in their
heydays and driving a roaring crowd to the brink of insanity is what rock and roll is all about. Our
biggest show was at Bunk Bar a few months ago. It was a sold out show, featured our first genuine
mosh pit, and since then strangers at the grocery store will ask me about Warpfire. It was a fucking
blast! Liquor Store always has a great turnout and great sound. The Twilight Lounge has this awe-
some four foot stage that makes you feel like you're part of a cavalry charge when you go on... And I

can't forget house shows, When you play in a basement there's an anarchic energy that you just can't
get at a "proper" venue.

And finally, what's the future for WARPFIRE?
Shows, shirts, videos, tours, double LP concept albums. Maybe a Warpfire coffin ala the aforemen-

tioned Kiss. We're not really forecasting too far ahead at the moment, just riding the warp wave,
working our butts off and saying yes to everything we can.
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THE LATE GREAT RULER
OF THE NIGHT



PRINCE ROGER NELSON

JUNE 7, 1958 — APRIL 21, 2016

Prince Rogers Nelson, known to most of us as simply the mononym Prince, passed away at the age of 57 on April 21.

He was the jump i our step. Our sense of sex appeal and understanding. In "Sign O’The Times"” he sang to us a
simple melody of the monsters in our closets, a generation beneath a Cold War and a scary rebellion. In “When Doves
Cry” he spoke to us the tension of love and tragedy. In “Purple Rain” he bathed us in an ambiance that was out of
this world. He taught us that we could be sexy and strong and still have moral integrity. That we could be a symbol
and a person. He taught us that no one could own us. With him we transcend eras, ideals, and with strong hearts we
loved. We loved deeply. We have felt a great loss because now there is a Prince shaped hole in the world where there
once was a king.

He was born in Minneapolis, Minnesota on June 7, 1958. His father was a concert pianist and songwriter and his
mother a jazz singer. Prince was named after his father’s stage name, Prince Rogers. For nearly 40 years, his impact and
influence resonated throughout the music industry, crcating a cultural fool:print that wall surcl}! not be washed away

with time.

With a studio discography that would literally take at least a page in and of itself to list, since 1978 - Prince had been
perhaps the hardest working musician, possibly the hardest working entertainer, that the world had ever seen. He had
released at least an album every year for his entire career, if he ever skipped a beat, he would just make up for it b)f re-
leasing multiple albums the next year. His commitment to his work, his art, and his fans is not something that could
ever be understated.

There is no singular moment we can point to that would adequately define the mark that Prince has left in the world.
And pcrhaps that 1s what we can appreciate most about one of the most singularl}r unique artists to ever perform - the
fact that we can't distill his career down to any smaller pieces. Prince was the sum of all his parts, a musician, artist and
a flawed human being. But he strived to leave behind love in everything he did. He certainly succeeded, and he will be
missed tremendously.

Let the purple rain wash over.
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Lips like Kerouac's that
herald a soft voice
and challenge the myth of manhood
and lie of angels and bums
and tell poetry in the dark
and brush a thousand bottlenecks
and Kkiss as sweetly
run along thigh

up belly chest neck

until they meet lips like mine

P.K.



OKE IN THE AFTERNOON
GITAL PAINTING

Philip King



Is it blood or
is it iron,
this heavy fluid in my veins?
Is my heart a vacuum,
or is the self-contained pressure
a side-effect of a
closed circulatory system?
Is that wet
thud, thud, thud
a thunderous effort
of electrie soul beating back
against gravity?
Is the gentle
pulse
a sign of life?
Do the sparks that drive
the muscle
light up the dark
when they

shock the flesh?

P.K.






Responsibility to yourself means refusing to let others do your thinking,
talking, and naming for you...it means that you do not treat your body
as a. commodity with which to purchase superficial intimacy or
economic security; for our bodies to be treated as objects,
our minds are in mortal danger. It means insisting that those
to whom you give your friendship and love are able to respect your mind.
It means being able to say, with Charlotte Bronte's Jane Eyre: "I have
an inward treasure born with me, which can keep me alive if all the
extraneous delights should be withheld or offered only at a price
I cannot afford to give.

Responsibility to yourself means that
you don't fall for shallow and easy solutions--predigested books and ideas...

marrying early as an escape from real decisions,

getting pregnant as an evasion of already existing problems.
It means that you refuse to sell your talents and aspirations short...

and this, in turn, means resisting the forces in society

which say that women should be nice, play safe,

have low professional expectations, drown in love and forget about work,
live through others, and stay in the places assigned to us.

It means that we ingist on a life of meaningful work,

insist that work be as meaningful as love and friendship in our lives.

It means, therefore, the courage to be "different"...

The difference between a life lived actively,

and a life of passive drifting and dispersal of energies,

is an immense difference. Once we begin to feel committed to our lives,

responsible to ourselves, we can never again
be satisfied with the old,
passive way.

Adrienne Rich



“TER B. LEIGHTON

FEATURED ARTIST

Peter B. Leighton is a photographer paving the way for a new age in the medium. He was raised in a small country town in
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FIRST I'D LIKE TO THANK YOU FOR SITTING DOWN WITH US TO DISCUSS THE BEAUTIFUL WORK
YOUVE PRODUCED THAT WILL NOW BE SHOWN IN THE BLUE 5KY GALLERY. WILL YOU SHARE
WITH US A LITTLE OF YOUR JOURNEY THROUGH PHOTOGRAPHY. WHAT IS YOUR HISTORY IN
DIGITAL MEDIA?

Thank you, Amandal I'm ple;lsecl you invited me to participate.

In the early [970s, just out of university, | happened to meet a photographer a few years older than I was teaching at an art school n San Antonio,
Texas. He had studied in Engl:md and had been committed to c[ocumenling the growing rock scene there. At the time | met him, he had a National
Endowment Grant and needed an assistant. I didn't know anything about photography but was captivated by the work he was doing and the energy
he ]_\raught to it. So, | ralked my way into his darkroom and [earned on the job. I've remained in thrall to the medium and its hist()r}f ever since.

I bought my first Macintosh in [986. And the first time | opened Superpainf_. the digit;’tl ch':lwing program that came with it, | understood that it
was only a matter of time before the nature of photography would dramatically change—and [ was totally open to the idea.

In the early 19905 | acquirfd my first copy of Photoshop. E\y then, I'd ch:mgcd careers to feed my c[igital habit and was working as an eMedia Spe-
cialist for an educational publishing company, programming CD-ROM titles. M}' free time, however, was spent climbing Pht)toshop’s learning
curve.

In those earl}-' years, digil.‘:ll phmograph}f as we know it l:)day was still emerging, and | was intent on Pla}ring the long game: preparing myse“'— for a
time when [ could put together an attordable digital process that I could control: from pushing the camera’s shutter to printing an image that rivaled
existing chemical processes.

That moment came in the mid-aughts when [ purchased my first digital camera and when digital inks and papers had matured and atfordable print-
ers had been developed to print at photographic resolutions X



HOW HAVE YOUR VIEWS ON PHOTOGRAPHY
CHANGED WITH THE INTRODUCTION TO DIGITAL
MEDIA?

Good question. Throughout the 20th century, photography, like a one-celled
organism, evolved on a relatively linear path from one stage of development to
another. The advent of digital technologies upset that equation. In Photoshop,
for example, the options available to the user to create images are endless. In
fact, in many ways, Photoshop 1s misnamed because its functionality as an im-
age-making tool extends far beyond the boundaries of photography.

Today, we're living through a technological Cambrian-style Explosion in which
new ways of approaching life’s opportunities and challenges are continually
emerging and evolving. This churn 1s reflected across the board in the arts. In
just a few years, after almost a century of limited change, the photography land-
scape has atomized, accessible to anyone with a smart phone. Everyone, as the
social critics say, ts a “photographer”” now, every moment is decisive to someone
somewhere. Our culture has subsumed the visual vocabulary of photography
completely, to the degree that most of us no longer think about how radical a

shift in communication this is.

My take is that the tent that 1s phutography I:Oday 1St Iargt‘ t:nough to contatn all that the art funn is bccuming. In this SELISE, I actua.lly think of
ll'l}":it.‘lf as a digital Printma.ker focused on p]wmgtaphy—ancl on its histur:y and traditions—rather than as a p]wlographt‘r pet se. And my images, in my
view, rnr.-:aﬂy aren’t phoLogra.phs: T]‘ley are digitaI prints concerned with how the medium of p]mtography has shapt:cl the way we frame the world we

live in,

They are also about how the lines between traditional pl:f.nl;rnaking, phutugraph)’ and L{igit:d print processes are blul:ring. For exampf.e. 1 rt:cmdy took
a phulogravur&: class in which most students there were analug pl‘notograp]'lers. They scanned their a.na.fog prints dcw:lope:cl in a darkroom into a com-
puter, then prinLed these to lighl. sensitive polymer ‘Pla[cs. After which tht:y were clf:velopcd and hardened, and then coated with traditional printma.k-

ng inks and printrd out using IOO-ycar-oId printing presses.

VVE SCC an equivalf:nce of LI]iS blurring iII ﬂluSi.C \Vl'lfl'.l. KEII.I.}’C WE.‘SL FOI' t.‘)[.ll'llplt.’, Uscs dlgual lCC]]nDIOgi.ES to embc‘]lish I'Il.‘.'l ITILlSi.C Wll.l'l SE.H'IPIES II.T.'UIT.I.

fl:om Ul]'lf.‘l' .'.tEI.iSLS -ll'ld ['-1.'01'11 I'dl'ldUl'.l.'l E.I.ICIiU CliPS, ma.n)-' Df Wh lL'I'I WELC digl‘.LiZ.EC‘l {IUIT.I. a.na.log tape a.nc] \"Il.l'l)’[ IECUL’dS.

WHAT IS YOUR PROCESS AND WHAT TYPES OF TOOLS DO YOU USE TO PRODUCE YOUR WORK?

My goal from the very beginning was to someday assemble a digital darkroom, cheaper in cost than a chemical-based one, that would fit on a stan-
dard sized dining room table. For me, at the moment, that means an Epson 13x19 inch format printer, an Epson scanner, my MacBook Pro, and a
20" Wacom Cintiq tablet.

Photoshop is my primary tool. The fact that Photoshop offers so many different {

ways to approach image-making required that I think early on about what kind |
of path I wanted to take on the Photoshop learning curve. I knew I didn't want
to do slick, high end commercial work while most of the instructional materials
written in the 90s were aimed only at making that option easier and more effici-
ent. So, at a certain point I stopped resourcing them and started finding my own
way. I wasn't after the fastest way to do the work. I was after the most effective
way to realize my vision, based on how I was wired and how I processed infor-
ma-tion,

Finally, I consider it critical that I do my own printing. I'm pretty anal about it.
The hard copy print, after all, should be the ultimate goal. Why spend hours
perfecting your image in a computer if you're going to send it off to a third
party, most of whom don't add any collaborative value beyond printing it?

These days I average about five proofs before I begin editioning, I like to
print my first proof and immediately tape it on the wall, so I can live with it
for a few days, mentally recording my reaction to it and determining what i
nitial tweaks I need to make.



An mage will never print the way It appears on
sCreen, no matter ]'low Well c.ﬂibratf:d your sel
up is. So, my first couple of proof:s are Import-
ant benchmarks technicall)-'. They’rc also import-
ant in terms of deterrnining whether or not the
image 1s working visu.aﬂy. I've tossed more than
one print out at this stage because I've realized
it simply doesn't spca.k to me in print the way it

did on screen.

WHAT ADVICE WOULD YOU
GIVE WORKING ARTISTS THESE
DAYS WHO WANT TO MOVE
TOWARD A MORE FINE ARTS
ROUTE?

Many years ago now I wrote the {ullowing set
of principles. T]‘ley were ideas I felt I needed to
keep in mind if T was gomg to live an artist’s

life. The world we live in mday doesn’t nec-

- necessarily welcome it's artists with open arms—while, on the other hand, the impulse to make art isn't easily suppressed. Given this scenario, some-
thing usually has to give if we're going to thrive, if not financially, then psychologically as fine artists. In summary, if making money is more important
to you than making art, don't pursue fine art. There are many other, more lucrative options available to young creatives today.

THE FUNDAMENTS OF ART

Fundament I: art is ANY process that captures and actively engages the imag-
ination at a level that transcends reason.

Fundament 2: Anything can be the stuff of art. There are no exceptions.
Fundament 3: art has no intrinsic, convertible economic value.

Fundament 4: Who the artist is ultimately is always more important than
what the artist does.

Fundament 5: The difference between purity of intent and satisfying the de-
mands of the marketplace is the level of passion brought to the effort.
Fundament 6: What can be shown, often cannot be said.

Fundament 7: art becomes ART at that point where creativity, commerce

and celebrity converge.

Fundament 8: art is organic, spontaneous and ephemeral. ART is categorized,
objectified and preserved. In between lies a darwinian jungle of pretension,
bias, intellectual tomfoolery and economic self interest.

Fundament 9: ART is dependent on economic exclusivity for its raison d'étre.
meaning that, as a category, it can only support the weight of a market that
may well number no more than a few thousand people worldwide, living in a
bubble whose stake in sustaining itself is so great that it is impossible for its
membership to recognize the essential artificiality and precariousness of its
existence.

Fundament 10: Don't give up your day job.

WHAT DO YOU THINK OF PHOTOGRAPHY AS A GROWING ART FORM? DO YOU CONSIDER PHO-
TOGRAPHY AS CONTEMPORARY ART FORM FITTING IN A FINE ARTS CATEGORY?

As I suggested earlier, I think photography is both growing as an art form, fragmenting, and morphing, all at the same time.

In one sense, the medium has evolved into an indispensable toy for the masses to play with. One could rationally argue that photography is the single
most reason for the Internet to exist as we know it today. In this context, scanners and digital cameras and the images they record have become the
pencil and paper of our age. In response, there are “old school” photographers practicing in our midst now, who eschew all things digital, making their
own cameras and papers, along with concocting their own darkroom chemicals.



THE PARTY THAT NEVER ENDS



Somewhere in between, then, there are forward thinking artists asking all the right questions, who are very busy explcaring the vast territory of the digital

unknown. | think art historians will look back on this time as one of unprecedenred mnovation. Given the enormous amount of content digital artists,
including photngraphets, are creating now, it will, also, take future curators and archivists centuries to Fully annotate the revolution that 1s currently un-

folding.

As for those of us trying to tind our way today, there are no predictable linear paths, no road maps rhmugh the thicket of experimentation and rapid n-
novation that were experiencing. Thus, as Douglas Rushkotf advises, “We may not know where we're going anymore, but we're gning to get there a
whole lot faster.”

YOUR PIECE, "MAN LIVES THROUCGCH PLUTONIUM BLAST™ IS BEAUTIFUL DECONSTRUCTION OF THE
PHOTOGRAPHIC FLEMENTS OF AMERICAN CULTURE. WERE THERE ANY PERSONAL OR OUTSIDE IN-
FLUENCES THAT REALLY MOVED THE WORK?

First, my work is deepl}' influenced by the history of 20th century vernacular p]‘mtngraphy. This is the Perind when our first common visual vocabulary
was developed, when urdinaty penple learned to pose and ro smile and to celebrate and document the everyday for themselves. ['ve also been greatly n-
fluenced |:vy several mid—centur}r phutngmphers: Garry Winogrand, Robert Frank, Diane Arbus, of course, Rg.lph Gibson, and Duane Michals, just to

name a few.

Cultu‘r‘ally, | came of age mn the 1960s. Most of my life has been lived in the latter halt of the twentieth century when the foundational elements of our
current century, for better or worse, were being bricked and mortared. I'm interested in connecting these two eras in my work., “Man Lives Thmugh
Plutonium Blast” came about as a result. In it, | aimed to bridge the a.nal-::-g twentieth century with the digital twenty—ﬁrst b}/ creating a project evo]ving
from analog snapshots into digital recreations of my subjective past.

WHERE DO YOU ACQUIRE THE PHOTOGRAPHS THAT YOU COMPOSITE? IS IT ALL DIGITAL OR DO
YOU FIND PIECES?

All of my source materials are analog snapshots collected from junk shops and estate sales and so forth. Although [ do sometimes msert digital ele-
ments from photographs I've taken myself.

YOUR WORKING PIECE "PERFECT STRANGERS” IS ALSO A SIMILARLY DICITALLY PAINTED PHOTO-
GRAPHIC PIECE THAT CREATES INTERPRETATIONS OF OTHER PHOTOGRAPHS TO PRODUCE ENTIRE-
LY NEW ONES. WHERE DID THIS IDEA COME ABOUT AND HOW HAVE YOU GONE ABOUT CREATING
THESE WORKS?



"Perfect Strangers" refers to the idea that the snapshol:s I've collected are inherited as discards no Ionger wanted by the descendants of the pcoplc
who were Picrurcd in them. Most of these discards aren't all that interesting composil:ionally, and the persons picrured are, in fact, strangers, un-
known to me, people whose names and pasts are lost to history. My impulse is to place these characters in a different, and hopefully more compel-
ling, context and providc them with a new narrative and reason for being.

WHAT IS THE BIGGEST FEAR FACTOR AND THE BIGGEST OBSTACLES IN CREATING THESE TYPES OF
WORKS?

1) The bigeest fear factor: Not having enou nding to complete a project
he biggest fear f: having enough funding plete a proj
2 The biggest obstacle: Not having enough funding to complete a project

he biggest obstacle: Not having enough funding plete a proj

That said, any working artist exploring uncharted waters has to also face the possibility that once their project is complctcd no one will understand
it the way it was intended. That he or she has somehow complel:e[y failed to connect with any audience anywhcre. Herein lies the tension between an-
onymity and recognition most artists live with in a competitive, CONSUMETIst society. While we make art to satisf'y an inner need, whether we have an
for audience or not, most of us, nonetheless, do aspire to exhibit our work to not onIy validate what we do but to also, hopcfuﬂy, fund our efforts.

Two extreme ﬁ:xamp[cs on this spectrum come to mind. On one end is Francesca Woodman, who in her carly twenties was doing phorograph}-‘ preco-
ciously ahead of her time and who, as a young woman and still a student, was desperal:e to be tecognizcd for her work. Faiiing to receive recognition
while living, she committed suicide at 22 in 1981. On the spccttum’s other end is Vivian Mazer, who found a way to phorograph in total anonymity
and survive b}’ working as a nanny for over 40 years, dying in 2009, She seemed to live quite happil)- as an unknown photographer, thousands of her
negatives discovered only accidcntaﬂ)- in a card board box after her death.

WE WANT TO THANK YOU AGAIN FOR SITTING DOWN WITH US AND ANSWERING OUR QUES-
TIONS. BOTH YOUR PIECES ARE AT THE FOREFRONT OF CONTEMPORARY PHOTOGRAPHY AND
SHOWCASE A LOT OF BEAUTIFUL INTIMATE SNAPSHOTS INTO AMERICAN CULTURE BOTH PRI-
VATE AND PUBLIC. OUR FINAL QUESTION IS: AS AN ARTIST WHAT DO YOU HOPE TO LEAVE WITH
THE WORLD?

A uniquely human impulse drives creators and collectors to express their sense of the world l:hrough the frames of the artifacts thcy either make or
colleet. In this spirit, | crafted a mission statement many years ago which noted that over time T wanted to first dC\-’CIG‘p a cohesive body of work and
next that I wanted this work to someday be collectible and collected.

George Saunders, a short story writer, has said chat he thinks a good story should be like a black box that the reader enters on one end and exits on
the other, transformed in some way. [ think this is how any work of art should be measured. I couldn't hopc for more, then, than to leave a body of
my own work behind thar aspires to realize this idea .




A RUNNING CONVERSATION BETWEEN TWO ARTISTS =

AS THEY DISCUSS LOVE, SEX, INTIMACY, AND THE X
GOING STRUGGLE TO BE KNOWN. i :
WITH BRIAN T. BAKER & MEGEAN MCBRIDE.




WHEN BRIAN T. BAKER POSTED A VIDEO OF SPOKEN WORD ON FACEBOOK IT
ALMOST WENT UNSEEN.

> »l W 1B0/aaa

HTTPS//YOUTU.BE/KEQHUTKOWY &

RESPONSE

I'm not a bird to capture ot a ﬂeeting thing or something that onl}f blooms in spring. Perhaps like a winters dove sohdly
fleeing toward a vast open space because of the cage I once held home. I'm not the cathartic movement from the lines
you trace. I'm just a girl. Not ethereal or angelic barely managing hard on copasetic. I'm just a girl. And you are just a boy
poetic and kind, Incredib]y worthy of time but no time do I have to offer you now, When I have just learned of allowing
myself the space in my own head, of giving myself the ability to own my own body, and of not having a broken existence.
I am just healing from losing a world I knew Clearl}' and ﬁnaﬂ}* ﬁnding where I fit now. I am just Being.

People often feel that in the midst of chaos others can save them, like if they just held onto the hand of another it would
make cvcrything all right. And the earth would be still and the walls would disappear and the hurricane would suddcnl}r
cease to exist just beyond, but it doesn't. And this ideal that you have of me is just as clear as the illusion you have of your

own J.OVE! t(}“’al'd me, bf’.Cﬂ.USS 1 am just a glfl I am not a Cl'l{,ll'lCE?.

I eat hotdogs at two A.M. and [ cry about my body weight. I often times miss due dates and time stamps because I haven't
the head space for them. My house is a mess and even more so my mind. And the crimes I have committed against my
own mental health are numerous. I am flawed. I am very very flawed. I am angled bent in an impossibly abstract way. And
nothing about the wanting of that s poetic. So, Please do not feel as if you could free me of my own design because it
won't happen. Please do not feel as if this is a rejection of your being because it is not. You are wonderful. Every piece of
you was created by the universe for a purpose. An entire cosmos of love and sanity. But I am just a girl.



DEAR MUSE- FROM BRIAN
Through }’0111' ].l{:(‘ ﬂl]d SthCS

Wandering around wide-eyed

Somewhere in the early ages

Someone pulled you aside (to say)

You are just a girl

Losses lingering in this jabbing din
Prickled and stabbed under your skin
Creating doubt too deep to undo

Sclf—ncgarivc—talk tclling you
You are just a girl

Fighting through that nagging voice
Not a.lIowing sex to define choice

You pursue dreams bold and new

And on you own, no one supporting you

You are just a gi rl

But there’s a haunting echo when
Things get bad and worse again

All the abuse you've done to yourself
Fall back in tears and poor health

You are just a girl

Even in these times of stress

Over-scheduled hecticness

Your bod}’ bruised and anglcs bent

Find true meaning, in what they meant  (by)

You are just a girl

You are a girl comprised of poetry and vision
Making peoplc double-take at your precision
Ability, artwork, hustle, and consistency

You are a gitl of intelligence and family

And an essence that goes beyond humanity

You are just a girl

That has survived much trauma and hurt
But you haven't lost any self-worth

You are a girl with baggage and flaws
But you stand, dingcd cases in hand,

And dance — into the fires and flowers

And you are just a girl.

YOU
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DEAR BRIAN

How am I your muse?

Please tell me how you know me,

How am I to further your journey?

Through my sex?

the breaking of my soul?

the giving of the deepest parts of me?

Let me peel away my skin and fashion it into

something you can adorn your many dreams to,

I wonder what it would take for you to know me.
The pain that aches within my bones.

Would you want to turn my flesh inside out and
crawl inside,

to touch something deeper

or find something that had never been touched,

I know you think you know me,

You think my pain 1s this story book disaster,
I hurt almost everywhere all at once,

A hurricane of lost causes and empty fucks,
And yet somehow you say 1ts beautiful,

I'll slit my throat and paint something for your
wall,

So you can take it all,

So you can take it all,

How can you know me,

When i'm very far away,

Please water me down to an idea

and chase it down in your good ol’ boy days,



EUGENE

WILDISH



EUGENE WILDISH, YOUR ARTW IGMATIC AND

USE YOURSELF AS AN EMB AE OF SOMETHING ENTIRELY OUT (_,*]T THIS ‘.‘-."I LD. AT TIME
YOU ARE THE JSE, THE ARTIST, ANDROGYNOUS, FEMININE, AND ALL THINGS AT ONCE. U
INSPIRE THE SENSE OF THE SELF IN THE VIEWER TO COME TO THE FOREFRONT AND START
TALKING. WE'D LIKE TO KNOW A LITTLE MORE ABOUT YOU. TELL Us ABOUT YOURSELF AND
HOW Y CAME TO B

Hello! I have taken photos for as long as I can remember. 1 started out shooting snapshots mostly on 35mm. The women in my family were al
taking pictures. My abuelitos got me a tiny reusable 35mm point and shoot when I was 10 or so, I think because I was always so fascinated by it. I
would snap a faceless nose, a plastic jewel, bugs... that sort of thing. My home base for years was a pecan orchard in the Chihuahuan desert that in-
cluded extended family and sometimes others. I loved to roam around feeling feral, climbing everything and playing out these fantastical stories in
my mind, Everything was a musical instrument or a poem or menacing. Always somehow ]n perreal. [ was also very interested in the sciences and the
way things worked and would spend entire evenings taking apart tiny music boxes and radios. My brothers and I made smoke bombs and fireworks
and weapons for the wild. We'd gather our cousins and make comedy skits. My curiosity often got me into varying degrees of trouble and 11
penchant for breaking rules when I felt they were unjust or illogical. I lucky to have an environment where I was able to do any of these th

even if some of them were sneaky. It wasn't always lighthearted but I learned a lot and I wouldn't change anything.

seryone and everything I came into contact with would just fuel these vi “nes i ead. My fan oved to the midwest when I was [4 for
nearly two years and, being v n, it is customa n a [5th birthday to have a quinc i e | Ind my
first hugr culture shock se eing so many buoht eyes in real life ( at T.'ht time Ihad an inex plmbh. severe reaction to 1L‘-1I ning .1buut bmum and gravy
iven the option by my parents of a
.b]_‘.tLI;\l g|ft. ) sea sith regards to p c , presented them w y work : ras given my first digital camera. It was
a rebel serie

ch Hoffman. I was too

.sh} to ask others to mcn:lcl h)r me thcn and wasn't 'LLI]'I"IC[L nt in my abtlmcs 50 I star tu..d tang se f-pcu‘tnits I have been pro ociation and

related things to this day sometimes 1 can see a photo of myself and know that it is "me" but it feels surreal. I've bee a while and
there is a lot to it. I don't see it as a thing that I do but as an extension of my reality. It is all a little strange. It is vital. I left hulm at 16 and art
ne my only constant. [ owe my life. I am paying my dues.




WHAT INSPIRES YOU THE MOST? DO YOU DRAW
FROM MUSIC, BOOKS, PEOPLE. ET(C?

1 think I find inspiration through the complexities of how all of these
things connect. People, definitely, but almost anything can send me down
this road of questioning things. It is certainly something that I make an
effort to rein in because I have to do things like work and pay bills and all
that. I think it 1s almost childlike but it is very important, To wonder.

WHAT 1S THE PROCESS BY WHICH YOU GO
ABOUT TAKING A PORTRAIT?

The crux exists mostly when I am in a very emotional zone bordering on
too overwhelmed to function. I can be very sensitive to other peoples emo-
tions as well so this just comes around and does so often. It is a difficult
thing to explain, It feels instinctual and I suddenly get incredibly focused
50 it can come on at an impulse with zero,/minimal planning and I enjoy
the challenge of taking whatever I have around me and making it work. It
makes me laugh. I feel like that is part of it. Take what exists around you,
hold it up to the light and transform it. It reminds me, aside from the vi-
suals, humans are very interesting in that we are just these clueless bipeds.
‘We have the capacity to imagine things and believe we are supposed to be
"happy" without knowing what that means. It's just another form of lan-
guage. I used to call everything I did "notes" in the "taking notes" sense. |
am reminded of how silly it is that people in general spend their time wor-
rying about everything, Pretending we know anything. None of us are
immune.

HOW DOES YOUR SELF-PORTRAITURE AND
YOUR PROCESS CHANGE WHEN YOU TAKE PHO-
TOGRAPHS OF OTHER PEOPLE

When I shoot other people I try very hard to plan things our ar least a
little bit. I think I get a general sense of people fairly quickly and because
there is a clear goal of creating something it gives me the freedom to ex-
plore that and capture them in a way that they hopefully appreciate. 1
think I have to (I hope this doesn't sound creepy) fall in love a bit in some
way, however briefly. All that really takes is practiced empathy. I try to see
everyone as simply human. None "better" or "worse" but everyone a little
different and equally worthy. This helps me a little to question any auto-
matic thoughts and judgements and just let the person in front of me be
and be beautiful. I am so grateful for all the people who have ever allowed
me to take photos of them.

WHAT WOULD YOU HOPE TO ACHIEVE IN YOUR
ART PRACTICE

I am constantly trying different things. I really just want to learn and try as
much as I can and hear other peoples stories. [ present myself as hy-
pet-feminine at times and that's not really how [ am mostly. I have been
afraid to openly explote overtly political themes in my art {which is some-
thing I talk and think abour a lot in real life.) I am not entirely comfort-
able with the idea of myself consistently advertising something like #i-
haventshavedinlikefiveyears or #uberqueer or Hsuchandsuchsurvivor #lat-
inxpride Hneurodiverse. Thete are so many things and I am a bit protective
of them. [ think that staying true to who I am in life will ultimately come
through regardless. Art is inherently political and that isn't a matter of
opinion it is a matter of willingness to actively engage. Inaction is a choice.
1 have been thinking of how to better bridge this gap in a way that works

“ART IS INHERENTLY
POLITICAL AND THAT
ISN'T A MATTER OF
OPINION IT IS A
MATTER OF
WILLINGNESS TO AC-
TIVELY ENGAGE.
INACTION IS A
CHOICE.”

for me for a long time. Our realities are so nuanced. | think if I can

ultimately find a way to use my srrengrhs, privileg{‘s. experiences and
skills to lift the voices of or inspire others who are marginalized in
some capacity then [ will have l:\:n_;ed sm'nerhing back to those who

have done the same for me. It is a process.



Iam inspilt‘d by those who do stand loud and ]:rroud but for the time being if 1 incor]:rurau: sumclhing like that I often don't mention 1t and Just let
it exist because 1t 1s imporlant in my mind to normalize those |.|1ings. however subtly. To let anyone who wants to get lost in a dream for a moment

L"lU T.]'.I.al. LJ.FC «an ]Jt.‘ S0 I'It'.‘Ll\"}-'.

]cant:ur:: Winterson once said, “Art is enchantment and artists have the righL speﬂs. CIE his is true that your art world often resemble that of a

SE‘lf—IIladC muse i.l'l l]]t‘ maost bcaur.if..ul \’l’;l)-'. [_IUW' L‘l() you g() EI.IJUL'[L P]‘.L‘L‘ES T.l'l'dl. dare t.‘l'l'.l'&Jl.E(JIl".l[ or havc d;n‘kcr subjch matter?

1 take Lhing& I wish I could say or don't know how to say yet and let it ]‘l'.lppt‘l‘l. It is alwa);s c_‘h;mging. Tt feels like a sort of acceptance that T can't ex-

plain. Sometimes the process is not pretty and :u]yl.hing but t:m:ha.nl.‘ing. I Just give 1.
IS ART A THERAPY TO YOU OR IS IT A TOOL IN WHICH YOU CREATE AN IDEA?
Sometimes it can be more one or more the other but I feel like the two exist LL)geLh(—:r.

IN YOUR WORK A SUBTLE SENSE OF SEXUALITY PEAKS TO THE EDGE OF AN OPEN ABYSS OF INTI-
MATE MOMENTS. HOW DOES YOUR SEXUALITY COME INTO PLAY IN YOUR COWN WORK?

I think sex can be very human and natural but there are also asexual Pc‘oplc and Lhcy are just as human and natural, I am an extremely sexual person
and that means what it means to me. Evervone is different. To me I think it gets too much attention from pt‘oplc in grm—:ra.l as r.]wugh it's some mys-
tical or deﬁning thing. Sex can be awkward, funny, sad, L‘uphori(.‘. soft, rough. silly, LlLLt‘Ily inloxicaling... Just another part that comes to pla}! in the

inmgt:rv and it 15 not always intentional and it 1s not alwa}'& tied n with nudity,

AND FINALLY, THIS ISSUE LINEAGE IS ON FEMINISM AND THE NEW WAVE OF FEMINISTS THAT ARE
COMING OUT. WHAT IMPRINT WOULD YOU LIKE TO LEAVE ON THE NEW LANDSCAPE OF FEMI-
NIST ISSUES?

1 don't know how to answer that, I can talk for hours about it but I am just learning to find my voice. [ am very excited, I think the most important
] 4 ) } F

Lhing any of us can do is continually ask questions, Listen to other pt‘uplc. Consume information crilicall}-'.Think twice about the l.]1ing:~; we take for

granted or assume and think about why. Unlearning is crucial. The hardest thing to accept is that our own egos get in our way and it never seems to

gt.‘l. easier, Mdkt misl.ak(-:s &llld ft‘CleliZ€ l]'li.‘ll‘.l. ds :iLlCll. LQOk for L’i.".l.'{'.‘l' ANSWELs 5O WE can iltik IJE.‘I.LEI' qllt&liOIIS.TlliﬂgS C]]L{ngt‘ CUI]S[H.I'[LIV 'd.l'.ld we must

LI}" ':HIL'I Sl.il}-’ DPl'.‘n J.Hd ll{-L t‘{!\:h Ol!".lt.‘I U.P S0 WE Can d“ CIU IJELL&.‘[. DOH‘L I-Q[g{'.‘[ Lo drink IULS Qf WaLer.










o [CONISM &
LEADERSI

In Leadership for a Better World, authors Susan R. Komives and Wendy Wagner, set up a social change

model of leaclership clevclopment that is meant to educate others on how to sustain proper leadership
for a better future. The three core values of this model are individual, group, and community. These
values are interactive and as one value improved upon, positive change occurs across the other two values. The model is made up of the
seven C's: collaboration, common purpose, controversy with civility, consciousness of self, congruence, commitment, and citizenship.
Before this class 1 viewed the word leadership as the position of power that one person holds, who pushed others to produce work like
a W’E‘H-Oilcd l'n.ﬂci'll.ﬂ['. Aftel‘ t'eatlil‘lg Le&d{'rship FOY a Bettet’ -\’\rOrICL I hRVe bcgun to Cl13I1g{' m}f View on t]-IIIS Sllbjcct. Not OHI}’ bfcausc
of the text but because overall I have made myself witness to something truly special. True leadership starts at home.

I am a photographer and an artist. My whole life and job rests on producing an image that is not only personally moving to my cli-
ents, but that produces a representation of something powerful enough to move a community. As an artist the most important thing
you can produce within the inclustr}) is an obsolete icon that rests in the hearts and minds of the world and moves that world to act on
a certain problem. It is not only an ideal that I seek after ambitiously as a conceptual artist, but I believe it is one of the most import-
ant tools used for social change. Photography is used everywhere in ads, propaganda, and art. All of these elements are used purpose-
fully to work toward a certain goal. Perhaps the most important iconism used today is the hoodie, in reference to the Trayvon Martin
case. This "hoodie iconism is the perfect example of how a simple machine like a camera can change society’s thinking and lead to
SOCIIS.I. Chal‘lg{'.

The Trayvon Martin case, where a 17 year old African American was shot unarmed in Florida by a neighborhood watch volunteer,
George Zimmerman, made headlines. It was not simply the fatal shooting on a Floridian night that ended in the death of a young boy.
It was the lack of prosecution and investigation that caused controversy. Initially Zimmerman used a law called “Stand Your Ground”
to protect himself as a claim of self-defense stating that the boy was walking around stra.ngely at nighl: and wmting a hoodie which
masked his face, causing due suspicion for the night watchman. It was this hoodie that would change two lives and the world. When
you think of a hoodie it stands of a symbol of youth, young hooligans lollygagging about, possibly taggers painting a city, or even
gang culture. Overtime the hoodie has been marketed specifically in the rap industry as an item of concealed fashion and thus has
been etched in the minds of an older generation as an irem of clothing worn by kids ‘up to no good'. This delineation of a figure and
a young l:soy's }PO‘thI‘I{:lII complcxion was cnoug]'l for Zimmerman to follow him away from his car where an altercation took place. After
the death many rallies, marches, and protests were held in order to challenge the Florida Sanford police’s decision not to prosecute
Zimmerman. Thousands of people all over the world gathered, all donning hoodies like that of the young boy. It quickly became a
popular topic. When Trayvon Martin’s picture was released, it was of him looking sadly at a camera wearing a grey hooded sweatshirt.

The hoodie is an importa.nt icon because it makes us question what we really see and pel‘ceive as being ‘guilt}f'. Thoug]‘l it s simpIy a
piece of cloth over a head it is also a symbol for what could be. With this one icon an amazing little thing happened within the hearts
of 2.2 million people. A Consciousness of Self began where people were questioning, ‘could this have been me based off of what I
wore? Based off of my skin color? Based off of my age? Based off of the common perception of who I am not being beyond skin
deep?’. In congruence with this, people all over the internet began to post photographs with their webcams, cell phones, and high tech
cameras, pictures of them wearing hoodies as well. B}' Cloing this small act, they showccl a commitment to questioning our socleties
‘skin deep’ mentality, We began to question within ourselves not only the interpretation of the case but what we perceived as justice
being brought about as an imperative. This person was only a boy in the sunrise of his life and he was taken away too soon without a
second thought by a man who saw only his hoodie and what is represented. Thus, people began to question value of the individual.

Almost ovcrnight the hoodie sel{-portraits spread like wild fire initiating the change of group values. People with a common pur-
pose began to collaborate by changing their profile photographs all over the internet and making a very serious statement on not only
this case but on race and culture in general. In this way, using an unpursued action by any one leader, we all created a culture where
ideas were brought to attention. cont....



Trust was fostered by bringing about ideas that opencd up doors to qu{'stions that should be poscd in our soc:[ct}r and the way we treat
people. Controversy with Civility was used in a pcaccfu| way to produce a “we” that interacts through tmagery, That image of the hoodie
that ended in a death and was used as an excuse was used purposefully as an icon to make us question our societal values. In this way
snaps of photographs all over the world produced peaceful change and created a sense of citizenship and self-awareness by making us
question our culture and bring about social change.

Photography is commonly perceived as an industry of vapid values. The images we tend to notice the most are the ones on magazines
or in ads. We rarely see the ones we produce ourselves on our Facebook walls or in our papers. Photography is more than fashion. It is
art. It is journalism. It is truth captured low tech or high tech. The Trayvon Martin case and its use of the hoodie and photography is a
prime example of how photography can be used to bring about social change. Leadership for a Better World did not simply move me
with ideas and models. It allowed me to become a senescent witness to the changes that h:;.ppen all the time in my own world. I want to
use the Social Change Model of Leadership Development as a way to use my art to produce images that will ch:mgc the world. That
starts with Consciousness of Self, “Consciousness of self requires an awareness of pt‘rsunal beliefs, values, attitudes, and emotions.” Tt is
by using my values and personal beliefs that I may be able to change at least at a personal level social change. We all snap a camera.
When are we going to snap leadership for a better world?

Fanmives, Susian R., and Wendy Wigner. Leaclership for a Better World: Understanding the Social Change Moded of Leadership Development. San Francisco, CA: Josser-Tass, 2009, Print.

FEMINISTS
M AGAINST

‘(’*"‘ HILLARY
CLINTON

As a young feminist I was recently met with a guilt party. ‘Why was | not voting for Hillary Clinton when she was a woman? Why was |
not voting for her when she had worked so hard? This man very specifically called me a “Hillary Hater” and told me I was pandering
to RCPllb].iCﬂ.l'l propaganda. I found it funn}-‘ that t11i5 O].Cl(.‘]: Wl'lit(' 11'121_1(‘ was gul[tmg me &bout nly f@lninist vote as lf 11’1}‘ OfI‘gl‘nﬂl OPin—
ion could not be respected. As if my having a vagina and her having a vagina somehow connected our worlds and ideals in such a way
that I would stake my livelihood on her.

When Hillary Clinton first ran for president against Barack Obama, I was excited. | even considered campaigning for her at the rime,
bllt as tl'll: clcction ran on I SW'itC]'l(.'d over to compaignfng for Obarna. HCI' S{'DSCICSS P&ﬂdcfiﬂg ﬂﬂd C]'I'CE.P Poiitical tricks bOl’hCl‘(‘d me.
Often she would cry or specifically pander to women but never speak of womens issues. As a woman I am less likely to receive proper
healthcare, equal wage, justice in the criminal justice system, and basic rights to choice. These are very specific issues that are important
and need to be addressed. However, Hillary Clinton’s campaign then, and even now, would pander to women by showing what is nor-
mally seen as ‘distinetly female’ qualities and then never offer up solutions or real answers to the issues that women care most about.
ThlS iS W}'l)/ thn Shc Fll.'St ram I dld not vote {:Or hcr iﬂ t}l(‘ Dcmocratic Pfilllafy. Ancl it iS not Clo us jllsticf_‘ as women to vote {'bl hcr

simply because she is a woman. We must vote for her because she is a good candidate.

Now she is an entirely new beast with even greater problems. Whether its the way she corrupted the democratic system so much that
votes aren't being counted or the fact she might be indicted before she even makes it to the general election. Hillary Clinton cannot

(cont...)



her own record anymore. Now that Bernie seems out of the election hope seems dwindling and more and more we see people flocking
bchind ‘thﬁ' ].CSSCI' 0{: two C'Vils’. \Uhﬂn }’Du tCll us as voters to gcf bchlnd th(' ICSSCI' D{‘ two CV]‘.IS }’Ou are tcul‘l‘]g us tl’lc S}’Stclll ]..S brokcn.
What you are saying is we are already in a corrupt political system that votes on gut reactions and magic ideals rather than facts, philoso-
phy, ethics, data, and science and so we should give up and pander more. You degrade the hope that our system could be better. If we tell
everyone that the real issue is in the world and what we care about doesn't matter than how can we ever change the world? If we say that
ethical virtue is already lost and so its easier to vote for someone who disenfranchises so many people over someone who is racist and ig-

norant than what are wc dOII.Dg as PCOP].C il'l our SDCiCt}’?

We are the future. We. Now. We must be the ones to stand for justice, to preach for a higher standard. It does not help our country to
settle and 1t does not push us forward to say settling would be easter. Of course it would be easter, but what decades of settling have
taught us is that it leads to people like Hillary Clinton who has spent decades sidewinding the American people hoping we wouldn't see
l’lcf d01ng it.YOLl S¢C, as a Young glll .[ IOOkCC[ llP to HlH.ar}? Clllntol'l. I rClTl(.'mb(.'r gcnrlg iﬂto POllthal SCichC bCCﬂuSC SI'[C gavc us l‘lopc thﬂt
we could be more than wives and daughters. Women in any industry have to be held to a higher standard. We are taught that in order for
us to make it anywhere we have to be stronger, smarter, and faster. We have to have more integrity and strength in our little pinkies than
men have in their whole bodies. Otherwise 1t ts not worth winning, because if we win without merit we are paving false roads for women
in all industries. I know this feels, especially to me at times, like a sexist way of loking at things. Many men are exactly like Hilary. Many
men Pa.rlclcr to blg buSlInCSS, ﬂ.lp HOP on tI1Cif idcals, and II(‘ t}lcir Wa}f to T_'l'l(.‘- tDP. But if I am to havc s50me l’lOP(' thﬂt women Wlll bC treat-

ed equally and respectfully than I must hold myself and my candidates to a higher standard, Which I do for both sexes.

There is no point in winning if 1ts on the beaten backs of others. Hillar}?, like most candidates like her, does not disserve to be president
because she is the lesser of two evils. And if T am to, in good conscience, try to change the world around me by leading as an example I
cannot kCCP rlly ﬂlouth Sl1ut alld Ilft someonc uP Who I do not b(‘.‘licvc llﬂ. This gDCS for al'ly a.r]d El].l Cﬂ.rldidatcs. Do not 3.110“" YOurSC].F to

settle because its easy.

TO THE VICTIMS OF THE
PULSE NICHT CLUB SHOOTING

AND TO ALL THE FUTURE VICTIMS UNTIL Y WE CHANGE.

On ]u.ne 11th of this year, another tragcdv swept the nation as the i di i i his i i I d lchick At
£ W 3 ‘ the wor. 15 EXpeEriencin this 1s umguely and exclusive acrican.
Pulse nightclub in Orlando, Florida was senselessly and cata- P g S Y

saphicallywashed tnwans il puatie s the s whoahis Regardless of how routine this is starting to feel, regardless of how

lost his own life, took 49 others with him and injured another 53.
The lack of shock that we are experiencing as a populous should
be cﬁsgusring to us right now. We can sit here and dismantle the
shooter’s motives, his hatred for other demographics, his hatred
for Western culture - and we do this because otherwise we run the

risk of the story appearing to read exactly the same as the last one.

“Person gets angry, unleashes hail of gunfire on room full of
PCOPIC, kllliﬂg .'lnd iniuring " iS ne.lrl)’ a StOCk
headline that could be read in any paper on any given day in what
is supposed to be the shining example of civilization. We are the
“leader of the first world,” and yet we are also the only country
where this has become part of our routine. We are no longer ap-
Pﬂ_ll('cl and Sul‘PfiSCd, iﬂstfﬂd we Shﬂk{' our l'l{‘ﬂdﬁ r'.!.l']d move on, be-
cause it feels like the only way that is appropriate to react any-
more.

We cannot allow this desensitization to continue. Again, I am not
going to sit here and dismantle why exactly these acts keep occur-
ring here over and over again. We can talk about gun rights and
mental health, but I am not aiming to polarize or divide. I'm
aiming for a call to reason. This is not a problem to the rest of

deep and intense the pain is - where the only way to propertly cope
with all of this repu.[sive violence is just to ignore it ::.ltogether, we

must stay emotionally strong and powerful and confront these issues

I'lCE.Cl on.

I do not know what the solution is. I do know this. Change needs to
occur. SOmething has to give. We all, coﬂectiwly, need to urge our
Congressmen and Senators, our elected officials who represent us to
do something other than use these events for something other than
political posturing and petty party-line skirting. We must resist the
overwhelming urge to sink into apathy, and force their hands. Start
caring, keep caring - but go be}rond caring and ACT. We must do all
we can, collectively, as a general populous - to spread love to others
and urge our politicians to get to the core of mass shootings in
America and stop them from happening so frequently and mindless-
ly. We are becoming desensitized to mass murder, and I personally
cannot help but feel that if we cannot get past this as a nation -

sooner rather than later, the blood will be on all of our hands.

Our hearts, thoughts, and prayers go out to all of those affected by
the shooting at Pulse. But more importantly, our actions will as well.



DIVINITY IS A SERIES THAT LISTIC IM-
AGERY TO EXPLORE THE ID. =l -
OTHER. THE ARTIST CHANNELS [ER PART OF

‘THE SELF THROUGH COMPOS PORTRA.ITS THAT

SHOW AN ARCHETYPAL. ALIEN, AND UNEARTHLY VI-
SUALS OF SPIRIT ANIMALS THAT HAVE NO LIMIT. A
CALLING TO THE MOON FROM THE EARTH AND
DREAMSCAPES THAT COME FROM BOTH

BODY AND



















AN INTELLECTUAL
NTERPRISE

KNOWLEDGE IS COMPLETE POWER OVER YOURSELF. IT GOES BEYOND THE OPPRES-
SION OF OTHERS AND CURES ALL AILS OF THE HEART. AND THERE Is NOTHING
SCARIER THAN AN INTELLIGENT WOMAN. HERE ARE SOME BOOKS EVERY WOMAN

SHOULD READ.

=~ 7 THE BELL JAR
N7 2 BY SYLVIA PLATH

MADAME BOVARY
] GCUSTAVE FLAUBERT

b\ 7 SENSE AND SENSIBILITY

WHITE TEETH BY JANE AUSTEN

BY ZADIE SMITH F
A

MATILDA

THE ETHICAL SLUT §& BY RONALD DAHL

BY DOSSIE EASTEN
& JANET HARDY

WIDE SARGASSO SEA

\ BY JEAN RHYS
41: I KNOW WHY THE

CAGED BIRD SINGS
BY MAYA ANGELOU
] THE RED TENT
BY ANITA DIAMANT
THE SECOND SEX
BY SIMONE DE BEAUVOIR

EDITOR'S

PICK

Boy, Snow, Bird by Helen Oyeyemi is the kind of book you pick up and never put down. At
first it brings you in with its effortless prose style and its insiteful herione that somehow un-

HELEN QOYEYEMI
derstands us all. Boy is a young woman in the [950s that comes from an abusive household

where her father is a rat catcher. She runs away to live in a small town where she is met with
many questions on the struggle between love and the self. After marrying a widower who has
a beautiful daughter named Snow the book turns to tackle entirely new monsters. Beasts that
rear their heads out of our closets and into the very face of the ones that look us in the
mirror everyday. It is a book that paints a very human exhibition on race, love, and tragedies

9 that are skin deep and painful.

“... it"s not whiteness itself that sets Them against Us, but the worship of whiteness. Same
goes if you swap whiteness out for other things-- fancy possessions for sure, pedigree, maybe
youth too... we beat Them (and spare ourselves a lot of tedium and terror) by declining to

A NOVEL BY THE ATTHUR OF MA. FOX

worship.” -Helen Oyeyemi, Boy, Snow, Bird
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n Samantha Loren Q

[ was thinking about what I wanted to write last nite
because already this promise to myself, made
public, to keep writing everyday has made me
happier. Putting Odin to bed the way I do has
become a tradition. How I always lay in bed with
him and assist him to fall asleep, yet the writing, it
seems, would be limitless as I lay there, thinking,
being present, falling to sleep and dream thoughts
write great stories that I won't catch the same way
again. If I could only stay awake beyond this warmth
and remember the beautiful pictures my mind, or
our minds, lying so close to one another, draw. I...

See More

Samantha Loren
June8at7:21am- @
abortion as a piece of it
First, L have to get some things out of the way.

What's been aching at me over my own past.

The walk back from the doctor’s office to the house
I rented just three blocks away 1s erystal.

“Well, it’s vour choice what to do now. It’s your
body.” He said. It is my choice? Now? My choice for
what? In my mind, I couldn't un-become a mother.
I couldn't unravel this pregnancy. It was a factual

state. I could choose either to go forward or I could
kill what grew inside me.

“What are you going to do now?” My mother asked.

See More

1 Comment

Maybe I don't have to be so scared of it after all?

Maybe it’s okay to say what I want to say.

Maybe no one is stopping me from speaking it very
loudly (now) and maybe Iwill have support.

I'would like to see a film dedicated to mothering in
the early years.

I'would like it if motherhood and women and
people who know howto care were to be the
political group of people that shapes the world’s
humanities,

See More

o You and 2 others

ol Like @ Comment # Share

Samantha Loren
June7at12:34pm- @

uncovering mothering

I have decided to write public notes every day as the
first thing I do when I wake up (and as I am writing
this last/first line, my son woke up and needed me
to get him ready and take him to school) in order to
fight my own disappearance (in the course of this
one sentence I made three breakfast items and put
up curtains) and to maintain my regular appearance
within the world.

Thave been scared to speak because I don't know if
it is safe to write what I feel. Thave been scared
because I didn't know what it would be or if it would
be used against me to take away my child. I have
been scared...



UNCOVERING
MOTHERING

AN ARTISTIC PRACTICE BY SAMANTHA PETERS

Samantha Loren was born in the city of Yakima, Washington also known as the Palm

Springs of Washington. She is a lifebased artist, curator, and writer having dcgrces in
Graphic Design from the Art Institute of Seattle and Art Practices from Portland State
University in Portland, Oregon. She is currently pursuing a minor in Queer Studies
while raising her four year old son, Odin Spero.

Samantha Loren founded and organizes the student group Camera Arts Society in
2014, a student group focused on relevant photographic programming and community
documentary work. Loren has exhibited her work twice in the Juried Student Show at
Littman and White Galleries, creating the online gallery ‘Unjuried Student Exhibition’
in response to it. Loren has written or exhibited with Compliance Division, Actually

pCOPIC‘ Quartcrly ancl rcmains at WOI'k on an ongoing serics Of writings anc[ [‘eSC&EC}l

titled ‘Revealing Motherhood!
uncovering mothering
Q SAMANTHA LOREN - TUESDAY, JUNE 7, 2016 @

1 have decided to write public notes every day as the first thing I do when I wake up (and as I
am writing this last/first line, my son woke up and needed me to get him ready and take him
to school) in order to fight my own disappearance (in the course of this one sentence I made

three breakfast items and put up curtains) and to maintain my regular appearance within the

world.

I have been scared to speak because I don't know if it is safe to write what I feel. I have been
scared because I didn’t know what it would be or if it would be used against me to take away
my child. I have been scared because it didn't seem like the world had time for me or for
what I do or the care of mothering, For a long time, I didn't see mothers as mothers in many
public places, and when I did it was like they were just fixtures, objects with no history and |
no thoughts or opinions, just there to be alive for their children. I have been scared by so
many things, and I have been scared that people will just keep telling me I am complaining,

when I think it is just regular shit you get done every day.

WHERE ARE THE MOTHER NARRATIVES? WHERE IS THE SUPPORT? WHERE ARE
THE LIVES OF PREGNANT WOMEN AND WOMEN WITH CHILDREN IN INFANCY?

“Feeling like the stuff I know how to navigate is so invisible that no one sees it, so no one

knows how to appreciate it. Guess I just got to be articulate about that shit.”

In response to the responses I am going to try to be public because, what do I have to lose?

Articles to Read on
Mothering & Creativity

[ T

*Why Can't Great Artists Be
Mothers?

by Jacoba Urist 05,.21.15 in
Women in the World

*A Portrait of the Artist As
a Young Mom

by Kim Brooks in the Cut
Cover Story

*Tell Me About Your
Mothert...

by Birdie Squires in LEFT-
LION MAGAZINE

*Having a Baby Left Me

Jith No Career Path. It
Was The Best Thing To
Happen by Annie Ridout in
the Gaurdian

*Good Bﬁnes
A poem by Maggie Smith
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What do you feel is your biggest triumph?

My biggest triumph I'd say would be empathy. I think there have been a lot of crossroads opportunities in the past few years with my dis-
abilities and my Lrauma where I could have chosen a palh of further dosing m}iscl[- off, but I made a choice that was difficult for me, which

was to be vulnerable and to let people in. Ultimately, I think it's been very valuable in my healing,

Fina.lly, we want to EI‘I;LI'II( }’O'I.l {:OI' Sitfil}g CIOVVI'] “’ith us to iﬂtCl‘Vif_‘“’ Vou. \-”VI(‘ Dﬂl}" [13.‘\«’\'3 one lé'LSl' quest[on. fx{:tf_‘l’ 1111 iS S:liCl .‘ll‘lCl C}Ol'].t'_‘, even il'l

your young age now, what kind of imprint do you want to leave on the world? What do you want to leave with others?

I want to remind others that their stories matter. I want to unravel the notion that just because there are so many people are on this planet,
our experiences become obsolete; when we value our experiences as truths, I think that this only spreads into seeing the stories around us as

Vf.llif:l .‘ll'ld true, as W(_‘].l. I{: ['I'l;ll' can hﬂ.PPCn, tl‘l(‘ﬂ my “’Ol‘k to contributing EOW'CLI'C{S Cll‘lP(III'l‘I." iS on IIES wavy.
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W LL BE ABLE T

1'\1(‘?( BCJdOl‘] {OI’ mentorfng (jOl‘Illl]]it}’ C]l:{ilﬂf_‘l }-’OUI’ b{‘St MCI’C\_;' & LULU 1'01 ;'lll

in photography & business. friend for those long nights, your sexy questions,
) Braphy g nig ) !



‘What made you start your 365 project?

I initiaﬂy started my 365 photos Proj ect in 2013 as a more accessible form of documenting
my life. T have been a blogger since 2009, however as my life has changcd, I found that the
standard form of big blocks of text was not true to my identity and I wanted something
new. My solution? Instagram. One photo, everyday, for a whole year. I may not be able to
do a whole blog post, but I knew I could manage a caption, and once I finished the year,
and found how cathartic it was to use this new space as my ] ournal, I've continued shal’ing

ever since.

How does your Instagram “photo a day” differ from your youtube channel?

My Instagram and YouTube platforms are quite different. Although I wish I could be one of
t}le Vloggcrs Vt’ho {'ihrls 3]1C1 POStS a Vfldeo evf_'r}’day, m}’ Sched‘u.lf_' alld ln}" dls&bl.lltlf_'s dﬁ not
allow for that, so for me, my photo a da}! sertes 1s an honest look into my life. I've never been one
for dcception, so I aim for as much transparency as | can manage within the space of that small square. [

use my captions to be honest about my life, and when I am physically able to, I collect my experiences and transition them over to the You
Tube platform.

What is your favorite experience that has come from this project?

My favorite experience from sharing a photo a day is looking at TimeHop everyday and seeing how my photos have changed. Since I have
quite a collection now, not only has my editing style changed, but I've become more comfortable in being vulnerable. There is an assump
tion that our online selves need to be sculpted into perfection that no longer resembles ourselves, and everyday I try o break down thar as
sumption. T've never felt right about ﬁtting into molcis, whether that be uncomfortable jeans or Pretend{ng to be someone I'm not, anc] I

try to make sure my online voice reflects that.

‘What have been some of your biggest fears?
Qoh, fears. Good question‘ I usually don't include others in my photc:sA Not be-
cause the people around me are opposed to it, or are not aware of what I do,
but bccallsc I WDI’I}" abou.t Puttlﬂg tl’lcm Iﬂ ﬂlY Stofy a.nd Whﬂt that means. I
like to keep an 85/15 approach to my life online when it comes to sharing, so
that 15% I keep private is sacred.

What inspires you the most as a human being?

I want to Say tha.t C\'Cf)’thing inspircs me. I am VCrY Easi}.}’ i]}SPier and Carrl-cd
about by the prospect of new projects and ideas. I get such a thrill and adrena-
line by new things that I'm happy I don't imbibe caffeine. If I had to narrow it
down T.']"IDng]'l, I would say I am inspired by other creative minds, T am inspired

by honesry, and I am inspired by empathy.

You're an activist in many parts of the community. What are your main goals?

My main goals within my activism are to emphasize the power of personal tes- Q Q_l' (9

timony. There are so many individuals telli ng powerﬁll, valuable truths thmugh

their stories, and I want to emphasize through my work that these stories count as truth. I want to break down the notion that truth
must come From a tCthDOk or acadcﬂulc Schola.r,. but I'Rt]]f_'r thﬂt our trutl]-n’ls.kcrs arc dou’lg thf_' work now on blogs, tht’ough th.'.['tS.

through photos, in the ways that are accessible to them. I want to empower how we tell stories and cultivate knowledge.

What have been some of your biggest influences?

Creatively, one of the biggest influences for me to continue my work is going to VidCon, a convention about online video every summer.
].—:Or me, .[ ICRVC fcclil’]g erqu_‘rlath CrCa.tiVl:l}' (ﬂlthough SICCP chri\'Cd), aﬂd it‘S a r(.'n'll.nd.cr {:()r me O{: wl‘ly I ClO thc WDI_‘k that I Clo, ﬂnd a
refresher of my goals for the future.

As a strong woman what have some of the hurdles you have had to cross over?

Some of my biggest obstacles currently are my disabilities. Having chronic illnesses significantly impacts how I operate on a daily basis,
a.'nd l.trS a Cfucia.l Colnponcﬂt O{: Wh}' I Create ln thc way t}lat I ClD .[ ].lk.c to bc tr&nspa.l'cnt ﬂbout mY good da}’s ﬂﬂd |:>aCI da}-’s a.rld l‘lf_'.lP th(.'
people around me understand what it means to know someone who is living with chronic pain.



Samantha Loren’s conversa-
tions on Motherhood as a
social practice is an import-
ant read. She says what we

a5 ﬂ]Ot}lﬁI’IS a.].l want to say

in fl

facebook note, which is a

concept within itself.

"lu)”wr'w]

MOTHERHOOD

ourishing tidbits on

I“" I

- EDLIOR'S PICKS

#1 LEMONADE BY BEYONCE

There is a movement that is happening, The hopeful 4th Wave of Feminism and Beyonce is
paving the way. In Beyonce’s visual Conquest Lemonade she takes Pain and turns it into magic.
LCmOnadC iS not SiInPI)} a Visllal album about a ma.friagc Falllrlg aPart, It iS irl it.S core [}lf_‘ dCPthS
of real human pain, a universal, and waves a social commentary on injustices that span sex, race,
and gender. Lemonade is significant to all of us.

THE WAR
OF ART

The War of Art is such a fan-
tastic novel full of a lot of grit

CALEVET TI
Sarah Calvetti's Piece in the Art
Building at PSU is monumental.
For every artist it feels impossible
to open up in a way that contextu-
alizes a world beyond themselves.
Sarah has done just that. The walls
are covered in her own writing, Her
mother’s face is on the door. And

ﬂ.ﬂd answerecl qutstiorls about
what it means to be an artist,
It is a must read for any strug-

gling Writer, musician, artist,

she is present.

playright, and dreamer.

ESME
PATTERSON

Women to Women is by far
th(‘ most {Cmil‘]ist ﬂlbun‘l l
have ever listened to. Its for
daughters, mothers, sister,s
and EVET’)’ woman Wlth a

soul.

GRAFEFITI
ON THE WALLS

BLUE SKY
GALLERY

Th(‘ Bluc SkV Gaﬂcr}r clrawcrs

3
W}lcl][‘vfr VO[I’].'C {Ccllll]g dDWl-] i
; : i . i . :
just put the writing on the wall “” are something to be cherished.
and remember thar there is E DD Nestled in the heart of the city
someone beyond you feeling ' it is the North West's very own
the same thing, I treasure chest of great photog-

raphcrs as t}'lf_‘ rcahn O{ PhOL’Og—

raphy as an artform expands.

OPEN ENGAGEMENT 2016

O.E. OAKLAND is an a national conference thar brings socially engaged artists rogether to tackle im-
port:lrlt iSSllﬂS. It iS a cormnllnit)‘ rl].']t fOCllSE‘S on Chmgf_‘ thl‘oug}l :l].'tiStiC (.'XPI'CSS]:.OH. HOWE'VE'I', tl'll.S }fe:].r
the conversation was particularly important because it focused on race and power. Speakers like Angela
Davis and Suzanne Lacey spokt on Lmportant issues and the hismry of artists as actvists in their time.
However, there was an overall tension as many of the white artists piled into conferences about feminism
and grant writing, while artists of color were often marginalized into smaller conferences. The overall
question tl'lﬂt was ]:arought UP lll'l a pﬂrticl.]lﬂfl}’ Ch:llng P.'ll'll"_'l .'lbOLlT_' V\Ihite prfvil:lge was, “HOW Can we
help without hushing our own voices?” The truth is the answer is complicated. And though many left the
conference tasting of bitterness and weak from arguing I in particular felt more open to one singular
idea. That the importance of Open Engagement is to open our wounds, air out our dirty laundry, and
talk. Because if we are not engaging then we are not seeing where we can improve.



TRUST NO MENTOR

(ESPECIALLY IF THEY WEAR A FEDORA)

a multi-dimensional back story that paves way for female writers :

down to tal th her about the way she 1s

gamers every W}l ere. W

the industry of fan fiction, literature, and women in the

gaming world.
WHAT MADE YOU START WRITING?

Storytelling. whether through fiction or non-fiction, has always been one
of my greatest passions. Even before I could read, I loved having stories
read to me — loved the way words could be woven together like musical
notes. | started Wriring while still at school, cluring a very difficult period
of my life. Words gave me a way of building different worlds, with differ-
ent People, to the one I was stuck in at school. Over time, [ bcgan to ap-
preciate writing as a craft in its own right. A good story doesn’t happen by
accident. I learned that the words have to be selected and shaped with as
much care as a master blacksmith puts into selecting and shaping his metal.
It knocks me over to think that words on a page — little patterns of light
and dark - can create entire universes inside our minds, but they do! That's

sheer magic for me.

WHAT IS YOUR PROCESS! WHAT INSPIRES YOU!?

For someone who dayclr-:a.ms alot, I'm actua.].l}’ very methodical! My back-
ground is heavily biased towards science, so I'm very focused on research
before launching into a new story. The initial idea is usually prompted by
an idle ‘what if...?" (usually when I'm trying to tall asleep or doing some-
thing totally monotonous!). The idea will stew for anything from a day to
a month, gaining shapc and structure. When I have the basic outline, I jot
it down on notepaper. Then come the questions: What? When? Why?
How? Who? Questions act like a stream of water flowing over the story; if

there are any pIot holes or weak areas, water wall seep rhmugh.

‘R MILWARD

A GAMER GIRL
WRITES A
NEW STORY

I do the actual writing and collect any background
research in Scrivener; I can’t get enough of this pro-
gramme! It allows me to map out the story in ad-
vance, but eﬂsil}»‘ make cl'langcs as [ go. Havfng the
right tool, as in any proﬁ:ssion, makes life so much

easier.

[nspiration comes in every form. When it comes to
Tomb Raider, my main inspiration is Lara Croft her-
SCIF = SPCCiﬁCB‘.]l}’ as 5}1@ was dl.lring thf_‘ COtC DCSI‘gn
era, There’s a heck of lot more to her than the ‘ice
queen’ that some people have accused her of being.
Sure, she’s dangerous, confident, and outgoing on the
outside, but inl‘el‘nal[}f she has a lot of unresolved
{SSLICS and Conﬂict. T}'Ia.t’s incrcdibly rIICh tcrritor}’ o

[#.§ pl (0] [+

WHAT ARE YOUR FAVORITE
GAMES AND BOOKS?

Aside from Tomb Raider, I don't play as many games
as I used to. A recent exception was Monument
Valley — a masterpiece in minimalistic storytelling,
But books are another matter! 1 grew up with Roald
Dahl, Mary Stewart, Anne McCaffrey, and Julian
May (amongst others). Later on, I also became a fan
of Terry Prarchertr, Jim Butcher, China Mieville, and
Neil Gaiman.



All of these authors taughl: me the importance of preserving humanity, emo-
tion, and realism in the ‘what if...)" formula. My favourite stories are those
that cleverly blend fantastical or outlandish science-fiction concepts with a
firm basis in reality and characters we actually care about. As Pratchett once

wrote, “only those with their feet on rock can build castles in the air”.

WHAT INSPIRED YOU TO WRITE YOUR NOVELIZA-
TION OF TOMB RAIDER: ANGEL OF DARKNESS?

Several things. The Gothic/Lovecraftian mood and mystery of the story.
Lara’s quest for resolution, both externally (i.e. ﬁnding Von Croy's true
k.iﬂer:l, and internally (i.e. overcoming her doubts and rccli.scovcring her true
strength after her near-death in Egypt). I wrote a novella chronicling how she
escaped the Pyramid — the ‘Lara of Arabia’ period — back in 2006. That
story was a personal landmark for me both in terms of its size and the sheer
fun I had writing it! It felt like a very natural extension to continue where
tl'}.ﬂt left fo al-ld CXPIOFE Lal'a’s jolirﬂe}-’ through thf events D{: Tl‘le Angﬁ']. Of
Darkness.

My other motivation was sheer curiosity. What we actually got to see in-game
was riddled with unanswered questions and plot holes. A lot of Murti Schof-
ield’s original story ended up on the cutting room floor due to time con-
straints, which is why we were left with issues such as why Lara knows Karel
by sight, when to the player’s knowledge she’s never seen or read anything
about him before! Writing the novel felt like perﬁ:nrming a forensic recon-
struction; all the known information from the game had to be assembled in
the right order, but then I had to get creative to fill in the blanks in ways that
made sense and stayed true to the characters. That was fun,

Has your interpretation of main character Lara Croft ch:mged over the

course of writing the novel?

To be honest, writing the prequel novella, An Angel in The Darkness, was a
great way to get to know the character a bit before diving into the novel.
Lara’s near-death experience under the P}rramid caused a massive uphcaval in
the way she saw the world and herself. For the first time, she really started to
qucstiol] Wl'ly Shf CIOCS Wl'lat Shc dOCS. Sl'.lf' had to {:a.cf S0IMc llncoﬂ.].fbrtablf
truths about herself, and this state of affairs continued smoothly into the
events of The Angel of Darkness.

I think that Lara evolved and grew as a person during The Angel of Dark-
ness. She confronted her doubts and lingering bitterness towards Von Croy.
By the end, she was no longer driven by anger and fear, but by love; not ro-
mantic love, but a fierce sense of protective pride towards her old mentor —
her friend. Lara also questions, argues with, and draws srrength from her past
conflicts. The concept of Maggie popped up quite spontaneously as I was
describing the break-in at the Louvre. I figured that Lara's near-death experi-
ence had shattered her mental outlook, and she'd slowly been putting herself
back together ever since. Maggie is a manifestation of Lara’s self-examina-
tion, renewal, and enlightemnent, as well as bei.ng a useful tool for exp]oring
Lara’s emotions and thoughts. I think everyone has their own Maggie to
some extent — that little internal voice who says things we'd never say out
loud, who observes the hidden details, and who nags at or encourages us
when we need it most. During the course of the novel, Lara learns to listen
to herself — to her instincts and internal voice — and gains new strength and

understanding in the process.

WHAT ARE SOME OF THE HURDLES
YOU'VE FACED BEING A FEMALE IN
THE VIDEO GAME INDUSTRY? HOW
HAVE YOU OVERCOME THEM!

Happily, I've not encountered any gcnder~speciﬁc hurdles
to publishing my work. That might be because my work is
entirely fan-based, i.e. I'm not a paid employee, or because
my stories and blogs are published alongside thousands of
others on fan communit}' pages. If :mything, I've found
that publishing my work has actually opened up new op-
portunities; for instance, [ l'eccntly got invited to become a
co-admin and writer for the Tomb Raider fansite Survivor
Reborn largely off the back of my Tomb Raider fanfiction
and blog.

Overall, I think I've been quite fortunate in that I've not ex-
perienced much of the blatant harassment that too many
people — men as well as women — experience online.
Nobody }IS.S ever trl(:d to PIIS}I me :1['01md. ASSUme thlﬂgs,
or discriminate against my work purely because of my
gcndcr (or if thcy have, T haven't noticedj. Perhaps that's
because I'm not a terribly active gamer, and thus don't get
the kind of exposure some people do, e.g. Youtube hosts or
CO-OP g:]nlt‘rs. HOWE‘VCI‘, W}len Somebod}’ h:l,s CrOSSE:C] t}‘lc
line into personal attacks — for whatever reason — they've
simply been blocked and ignored. I've no time or energy to
waste on bullies.

DO YOU HAVE ANY ADVICE FOR GIRLS
WHO WANT TO WORK OR CREATE
FOR THE TOMB RAIDER FRANCHISE,
OR WHO WANT TO BE MORE IN-
VOLVED WITH THEIR FAVORITE
GAMES?

My advice to anyone would be to just go for it! If you
want to write, then write; sign up to fanfiction sites, dis-
cussion forums, and make a blog where you can post your
stuff. Make friencls. Network. Ask for creative critiquc, and
also GIVE creative critique. Read as many books as you
can, in all genres. Tt's also worth reading more about the
craft of writing, for instance, I'd recommend some of Sol
Stein’s books e.g. ‘Solutions for Writers’.

That's just for writers, but whatever your passion — voice
acting, art, cospiayfng, programming — there’s a field where
you can make your mark. The key is to get your work out
into the public domain and be willing to help others as
much as you expect them to he[p you. Above aﬂ, don't be
afraid. The internet is full of idiots and trolls, and you will
almost certainly encounter some of them when you stick
your head above the parapet. But if you let them — and
your fear of them - dictate your actions, you'll ger nowhere.
Find a fri endl}' space with encouraging. hclpful people

where you feel comfortable sharing your work.



your subject.

than you think!

comfortable sharing your work. A person who offers praise AND who can also point out
areas where your work could improve is worth their weight in diamonds. Anyone who just
states ‘T don't like this’ or ‘you suck’ can be ignored; that’s trolling, not constructive critique.

Oﬂc(‘ )'O'LIPVC Stﬂrtf_‘d blllldlﬂg a Plat{c’rﬂl Rﬂd gail‘ling mCDgl‘litiOn fDr }r"Dur WO['](, }’Du’u bf_' lll'l a
better position to scout and apply for jobs in the gaming industry (if you want to take it to
the next level). Developers will want to see your track record of published work, not only to
gauge your level of skill, but also to have tangible evidence of your dedication and passion for

Whatever happens, remember Lara’s school motto: ‘Plus est en Vous’— There is more in you

INVENTIONS BY WOMEN
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Martha Coston APGAR Bette Nesmith PAPER
Inventor S C O R E Graham
Dr. Virgina Secretary BAG
Apoar Margaret Knight
O]i))gstetrical Cotton mill worker
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Stephanie Kwolek
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Katherine Blodgett

General Electric
scientist

COMPUTERS
Grace Hopper

computer scientist
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I[n 1493, European mariner Christopher Columbus (1451-1506) wrote a letter to the Spanish monarchy, now titled
“"The Letters of Columbus to Ferdinand and Isabel," in which he boasted his ﬁndings in the land he believed to be small islands off
the coast of Asia. Columbus’s voyage and subsequent discoveries facilitated a series of events that led to European colonizationof the
\Piny world’: the Americas, However, this singula.r event also led to great suffering, violence, and death for many of the iﬂdigcnous
people-the Spanish came in contact with, acts thatwere left out of Columbus’s first letter to the monarchy, Thus, while Columbus’s ac-
count of tlreseencounters was written first, later primary and secondary accounts of this era are more truthful and valid descriptions of
the events of tl"l’&first century of European colonization in the Americas.
\
One of the most imp}athactors in determining the validity of Columbus’s account originates from his initial motivations in embark-
ing on his journey. Columbu$griginally had been searching for a western route to Asia when he discovered the Caribbean, which he mis-
takenly labelled ‘the Indies’ for In\&ig, and the natives Indians’ (Brands, 16.) The Spanish monarchy reluctantly financed Columbus's
voyage, and his Pursuits were come;cial in nature. As a result, Columbus felt enormous presiy;t to provide a return for Spain"s Invest-
ments. In his lecter described the island of *Espafiola’ (modern-day Hispaniola) as “so lovely’and so rich for planting and sowing, for
breeding cattle of every kind, for building tow%&and vﬂlages.” He described the Native Americans as “marvelously timorous  and obe-
dient, claiming that they had no weapons beyond small spears. He then went on to claim that he had already found gold and spices, and
that he would “find a thousand other things of value” in"his exploration of the other islands (The Letters of Columbus to Ferdinand
and Isabel.) All of these descr{pticns, despite having a shred of truth in them, exsggcrated his ﬁndings. Columbus encountered natives
with bits of gold on their persons, who were curious and interested in the newc‘é’mers, and thus not initially violent or resistance towards
them. Columbus knew that the crown wanted gold. and submissive natives that could be controlled and indoctrinated under Span ish
rule. But according to the American historian, Howard Zinn, Columbus “found no gold fields” during his expeditions, despite having
initially claimed to find gold in the rivers of modern day Haiti (Zinn, 2.) Furthermore, Zinn argues that the natives did retaliate in later
attempts to defend themselves against the aggression of Spa:niards (Zinn, 4.) Thus, Columbus cxagger:lted his discoveries in his letter to
the king and queen of Spain to receive their continued financial backing and as such his account of his material findings and his de-

SCl'iPtiOﬂS Of thC I'l.'iti\"ES cannot bf CU]ISidCFCd tl’uthﬁll. Bllt COI'LlllelIS,S EX&ggEl’ﬂfiDﬂS, OlTll.SSiODS aﬂd fabrfcations dlf[ not C]']Cl I'LEI'{?.

Columbus was quite merciless and prone to dehumanizing the indigenous peoples even inhis initial encounters. In his letter to Spain he
admitted that he “took some of the natives by force, in order that l'hE'}F might learn and might give me information of whatever there is
in these parts.” But he followed this admission with the assurance that he genemll}' accommodated the natives, and despite this they fled
even though no “ill has been done to any one of them” (The Letters of Columbus to Ferdinand and Isabel.) Here Columbus displayed
his view of the natives as means, rather than human beings. In the same paragraph as his confession of having taken natives hostage he

wondered why the following natives they encountered fled upon their arrival. His inability to make the reasonable assumption that after
his initial rough treatment of the natives rhey would avoid newcomers showcased his lack of reliability in his account ot the behaviors

of Native Americans,

Christopher Columbus is often mistakenly characterized as the first European to discover the new world. In reality, the first recorded
European newcomers introduced to the Americas wasa group of Vikings led by Eric the Red, who founded the misleadingly named
Greenland in 984 {Brands, 12.) However, Christopher Columbus was among the first to make extended contact with Native Americans,
and in doing so he would have encountered peoples, objects, and languages that no European had ever seen or heard before. As such,
Columbus would not have understood the natives’ Ia.nguage or customs, and this detracts from the w-:ight of his interpretations. Colum-
bus claimed that, when natives saw his men coming they would excitedly run from house to house proclaiming “Come! Come! See the
men from Heaven!” and he was convinced that the natives he had captured believe him and his men to be gods (The Letters of Colum-
bus to Ferdinand and Isabel.j However, given that no Europe:m had ever heard native langus.ge before this time period, it is un{ikel}r that
they understood them well enough to interpretthis phrase correctly. Furthermore, this interpretation spoke more of... (cont.)



Columbus’s sense of superiority over the natives than it did of the na-
tl\"c‘s ]JC]lCF ll’l l.'l'lc ElIrOPCa.nSI god—likf status. Coﬂscqucnrl}’, thls ancc-
dote detracts from the validity of Columbus’s primary account. Co-
lumbus, in an attempt to appease the monarchy of Spain and show his
attempts to settle land for Spain, stated that he had “taken possession
of a large town” on an island he called Espafiola (modern day Haiti).
H(‘ CquIPPCd th(.‘ Town Wl‘t}l ﬂlllltﬁry Foftiﬁcatloﬂs and narllcd it ”Vil_la
de Navidad.” or Fort Navidad. He assured King Ferdinand and Queen
Isabel that he had “established great friendship with the king of that
land” and that the natives were pezceﬁil by nature { I'he Letters of Co-
lumbus to Ferdinand and Isabel.) However, according to historian

Howard Zinn, when Columbus and his fellow sailors returned to Haiti
“they found that the sailors left behind at Fort Navidad had been
killed 1n a bartle with the Indians, after tliey had roamed the islands in
gangs looking for gold, taking women and children as slaves for sex
End Iﬂbof” (Zinn, ‘4.) Tllc ﬂﬂturﬂl TCSPOHS(.‘ Df‘ tl’lc ]13tiVCS to dcfeﬂd
themselves against the Spanish sailors challenged Columbus’s claim
that INative Americans were harmless and naturally peaceful. The pro-
~clivities of Columbus’s men would not be surprising in today’s inter-
pref’a{ign ofearly colonization, but the natives’ response to the abuse
(md &]ﬂtﬁct tl13.t thﬁ abu.,se Ocmrrcd at 3.].1) dlscrcditcd Coll.llllbus,s

claims in his lester to the Spanish monarchy.

In 1542, Bartolomé de
journal, and one of the first

Casas, a priest and editor of Columbus’s
ocates for the rights of Native Ameri-
cans, wrote ' Destruction of the ﬁdi_c_:s,' S llorrifying priinary account
of the treatment of natives by Spanish conquistadors. De las Casas
presented a more reliable account of the way*that conquistadors like
Columbus and his predecessors treated natives. Irhis primar}i account
he revealed that Spaniards, under the guise of spreading Christianity
“have gone there to extirpate those pitiful nations and wipic' them off
theearth. ..by unjustly waging cruel and bloody wars.” De las Casas
went on to explain that the Spaniards “have slain all the native rulers
and young men” and would “enslave any survivors.” He described a
group of “Indian nobles” who were “lashed on grids and burning,”
a.nd bfcﬂusf_‘ thcir Crl-fs 0{ paln WDkC thc SPHIIIISI'I' an Dfﬁccr “Pllt a
stick in the victim'’s tongues. . .and stirred up the fire. ..so that they
roasted [to death] slowly” (Destruction of the Indies.) This is just one
horrifying example that de Ias Casas provided of the horror that the
indigenous peoples of the Americas faced in the first century of colo-
nization, but his works Pi’ovidccl far more cxalnplcs of their treatment.
De las Casas’s account lends weight to the claim that Columbus and
his men treated natives abominably, and thus left behind a legacy of
violence, torture, and death that future SPanim‘ds followed.

trl:a.tcd nﬂt]‘.v('s al:)omirlal:!l}?, a.'rld th'[lS IL’& bChlnd a lcgacy Of VlOICﬂCC,
torture, and death that future Spaniards followed. De las Casas also,
four and a half centuries before Zinn's made his claims, agreed that
tlieSpani&i'ds’ “reason for killing and destm}ring" was “to acquire golcl,
and. ..swell themselves with riches in a very brief time” (Destruction
of the lndics.) De las Casas, liaving lived in the Americas for a time,
bore witness to the kinds of men that committed these acts and the
effects oftheir treatment on the natives, and therefor was the most
qualiﬁed to provide a truthful account of the era. Furthermore, de las

Casas, at his own peril, petitioned to the Spanish monarchy to
Casc tl"l(.' Sll{:{Cfillg D{: NﬂtiVC Amfrlcms "\v’hc WCre Vlctlms Of
Spanish greed (Destruction of the Indies.) De las Casas’ will-
ingness to protest the actions of his fellow citizens, despite
the Possiblerepercussions for himself, supported the validity

of his claims.

However, de las Casa also displays his own bias of superiority
in his account. He claimedthat the natives were “the most
guileless, the most devord of wickedness and cluplicit}?, the
most obedient and faithful to their native masters and to the
SPEJ]iSh ClElStla.rlS “'hom thcy SCI‘\"C” {TI‘lC D{‘Struction Of
the Indies.) This account contradicted other Spaniards who
claimed that natives were war-like savages, and it is possible
that de las Casas exaggerated the qualities of thenatives in
order to appeal to the sympathies of the Spanish court, in-
Cluding thc nDblCS {:Or wl‘lonl h(.' wrote l-llS accounts. Tl]ls Inis—
representation detracted from the validity of his account, at
least in terms of the behaviors of the natives. Not only this,
but the not all natives were receptive to the Christian doctrine.
In the tme of de las Casas, Spaniards in the New Mexico
arca fncountcmd d]l: PUCI:)ID nﬂ.tl.\"(.'s, Wl-lo W}lllc lnit!:ﬂ.lly were
receptive to Christian ideas, ultimately revolted a century later
when the violence of the Spaniards and the teachings of the
Franciscan friars accompanyi ng became too stiﬂing (God In
America.) This was just one example of Native Americans
Crcatil’lg uphfﬂvﬂl over tl'}.l: COHHDCS Of SP&I‘[ISI‘I COIOanariDn.
Thus, while Bartolomé de las Casas provided an important
account regarding the trean'ne’i{;f natives by the Spanish, he
displayed his bias in his4naccurate description of the natives
as subordinate and perfectly accepting of the ideologies that

WCre {OI‘C{!CI on tllcrn.

The historianHoward Zinn, in his revisionist work “A Peo-
ple’s History of the United States” (1995) provided the most
valid secondary account of Columbus’s words, actions, and
lcgacy dlll'l.llg this cra DF Ca.fl}’ Colonization. Zil‘u‘l USCd CO—
lumbus’s personal logs and the seaman’s letter to the monarchs
of Spain to showcase the state of superiority that Spanish
conquistadors possessed in their beliefs and actions towards
the native. The rapid success of Spain in gaining control of
tl1c l'lativcs’ lﬂﬂd a.rld resources dictatf_‘d tl1clr \"iCW O{: thf in—
digenous people, and “total control led to total cruelty”
(Zinn, 6.) Zinn quoted Columbus’s writing in support of his
viewpoint, and in an excerpt of the COllql]iStﬂdO‘I"S words Co-
lumbus claimed “with fifty men we could subjugate them [the
l'latl‘vﬂs] a.l.l a.l'ld nlﬂk(‘ tl'lcn'l dO Wllatcvcr we Wﬂnt” (Zinn, I)
This excerpt came from the logs of Columbus, which the
man himself recreated after they were lost during his first
voyage. One might suppose that this calls into question the
validity of Zinn's work, however the Franciscan Archive, a
W(']_I—rCSPCCtCCl ﬂnd CXtCllSl.VC Olllinf resource Of Prirna_ry dOCLl—
ments from the early fifteenth century, stated that Columbus’s
logs on Sunday, October I4th, insisted: “I could conquer the

whole of them with fifty men, and govern them as I pleased”



(Franciscan Archive.) In this way, though Zinn paraphrased Co-
lumbus’s words, the seaman did indeed claim that he planned to

COI'lCILleI‘ the narives a.nd rule tl‘lem under Spain’s zLutlwrity.

It stands to reason that Columbus aspired to subjugate the natives
and take their resources for Spain. According to Zinn, “in return
for bringing back gold and spices,” the Spanish
lnonarch}’ “promised Columbus IO perccﬂt Of fhf_' prOﬁtS. gover-
norship over new-found lands, and the fame that would go with a
new title: Admiral of the Ocean Sea” (Zinn, 2.) With the pressure
of producing gold and spices, Columbus immediately considered
using force to conquerthe people and rake that which he desired.
Consequentl};, the future Admi.ml of the Ocean Sea would have ex-
aggerated his ability to “find a thousand others things of value” to
Ferdinand and Isabel, in order to bide his time in pursuit of the
}n%istent gold fields (The Letter of Columbus to Ferdinand and
Isabel. )However, the pre-revisionist historians of the early and
m.id-hven?l“eﬂ;!_ century would not have supported Zinn's harsh in-
terpretation OF\CO\Iu;rnbus,
LN
The analysis of Christopher Columbus and his legacy were deeply
divided in the 1980s and 90s; shen historians began revising their
interpretat{ons of Columbus to acEernodate and bring to the
forefront of the discussion the subjug‘ati n of the Native Ameri-
cans as a tool for human progress. These retisionist historians
claimed that Columbus's “voyages symbolize the'more brutal as-
pects of European colonization and represent the b\e'ginn{ng of the
destruction of Native American Pcoples and culture," whére_as tra-
ditional historians “viewed his voyages as opening the New World
to Western civilization and Christianity” (Columbia Electronic En-
cyclopedia.)

The timelinc‘ O{: tl'lf_' I'E'VI..SIIOH U{: CDIUmb‘LlSlS hlStDI'}’ was CnSCOnCed
in a series of Civil Rights Movements of the 20th century, and
most relevantly, set right after a series of Congressional acts that
expanded the rights of Native Americans in the United State. Two
such acts (both passed in 1978 were the Indian Child Welfare
Act, which expanded the jurisdiction ofthe tribal coutrts, and the
American Indian Religious Freedom Act, in which the federal gov-
ernment promised to protect expression-of Native American tradi-
tional religious (Legends of America.) These acts, which expanded
the sovereignty to the native peoples, sparked scholarly
conversations about the llistory of ns.tives, and the role that thcy
played in US History. Consequently, historians began to revise
their interpretations of Christopher Columbus, the first European
to make contact in the Americas, and the first story that most
Americans hear in the narrative that was the founding of their

nation.

Howard Zinn played an integral role in this movement. He provid-
ed a poignant and straightforward interpretation of Columbus that
focused on his darker actions rather than his greatness, and ques-
tioned whether or not the “bloodshed and deceit” he facilitated
was “a necessity for the human race to progress from savagery to
civilization” (Zinn, 17.) Zinn's argument was quite influental

to the revisionist movement, and contemporary scholars continue to
weigh Columbus’s contribution to history against the legacy of

misery, \"]'I.OIE_‘I]C(‘, .‘].l’ld cleath he l(—?ﬁf bel‘liﬂd.

While historians revised their perceptions of history to accommodate
the history of Native Americans, they did not necessarily attempt to
rewrite history. Traditional historians, priorto the revisionist move-
ment, knew that Columbus took native host:}.ges mn [492 a.ncf en-
slaved subsequent natives that he came in contact with. But they
chose to focus on his accomplishmentsas an explorer and the sup-
posed founder of the Americas. Samuel Eliot Morison, a Harvard
scholar and the one of the most respected historian of Columbus’s
llistor}-', Pub].llsl-lcd I]is POPU_IHI bﬂok “ChriStOPher Columbus, Mari-
ner” in 1954, In the book Morison described Columbus'’s journey as
“the most spectacular and most far-reaching geographical discovery in
recorded human history” (Morison, 3.) He described the Columbus
himself as a man with “scientific curiosity, the zest for life, the feel-
ing for beauty, and the strivi ng for novelt}f that we associate with the
advancement of learning. And he was one of the greatest seaman of
all time” (Morison, 4.) Much of his novel continues in this fashion.

However, despite the complimentary nature of Morison's commen-
tary, he also stated within his narrative that Columbus observed the
case of which the Europeans could enslave the first people of Ameri-
ca (Morison, 52.) Furt&gxéore. and revealingly, Morison in mid-tale
of Columbus’s achievements, acknowledged that the “cruel policy ini-
tiated by Columbtis and pursued by his successors resulted in com-
Plete genocide” (qtd ln Zinn, 8) Tl‘lus, Whlle MGTESO]’] ﬁ:‘icuscd on
the greatness gﬁColumbus in his work, he recognized the horrors the
explorer fagifitated, and in doing so utilized one of the harshest
wotds one could possibly use in describing a human conflict: geno-
cide.

Zinn described Morison's chosen emphasis on Columbus as a bril-
liant man as “the historian’s distortion.” Zinn stated that this empha-
sis is “ideological,” and “it is released into a world of contending in-
terests, where any chosen emphasis supports. ..some kind of interest,
Whet]‘].er eCOnOmiC or Politicﬂl or racfal or nﬂtioﬂ}ll or SE‘XUEI” (:Zinn,
8.) Thus, regardless of Morison’s intentions, his choice to emphasize
Columbus’s positive qualities and accomplishments makes the claim
that the seaman’s contribution to society outweighed the destruction
of the Native American people.

Later revisionist scholars chose to emphasize the darker side of carly
Spanish colonization. Historian and professor David E. Stannard
took this position in his work “American Holocaust,” published in
1992. Stannard argued that the “destruction of the Indians ofthe
A]Tleril:as was, far md aw:l}’, tl'le most mﬂSSiVE‘ act O'E g€ﬂ0cid{' in tl'le
history of the world.” Stannard gave the example of Hispaniola, in
which “twenty-one years after Columbus’s first landing in the Carib-
bean. ..nearly 800,000 people...had been killed by violence, disease,
and despair” (Stannard, 10.) However, some scholars are more divid-
ed in their view of l'u'story.

James W. Loewen addressed the issue of misrepresentation of history
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in his book "“Lies My Teacher Told Me” (1995) but eschewed com-
PlCtC \’illainizing Columbus. HC dCSCrl‘de thls dividc: “Coluﬂlblls,s
conquest of Haiti can be seen as an amazing feat of courage and imag-
ination by the first of many brave empire builders. It can also be under-
stood as a bloody atrocity that left a legacy of genocide and slavery
that endures in some degree to this day. Both views of Columbus are
\«'311'(:1” ICLOCWCH.::‘ W]’lat can b(.' ta}(cn [:1011'1 this ViCW iS tl]ﬂt, COiUInbUS’S
contributions to early colonization and thus the success of later Ameri-
can society cannot be refuted, but his contribution to the destruction

of native peoples and culture should not be For‘gotren, nor celebrated.

As the values of socict}’ changc, so do our intcrprctations of history.
As a result, there is adistinct division of thought in the interpretation
of Christopher Columbus’s narrative. But a historian’s emphasis, the
choice to focus on one facet of histor}-‘ over another, detracts from the
more complex issue; that historical figures like Columbus (for all his
fau.lts) 113\’0 lml.{f_' 1mj0r Corltributl.ﬂns to l’nodcrl—l da}" SDCI‘CIY. Th]s
cannot be denied. But for all of the compliments Columbus paid to
the Americas in his letter to King Ferdinand and Queen Isabel of

‘*Spain, his work does not reflect the nuanced, incredible, and terrible

lega‘é}*l:l\e left behind in his death. His findings and contributions are
{a.r more &Kfrs[‘ and Cmplcx t['lan hls Clﬂ]‘.ﬂ’l OE a SilllPlC gro‘LlP O{

gold-bearing ‘ﬁac‘v{that could be exploited for the benefit of the
Spanish crown.
\
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EVA SPENCER

The American dream is something thar we all search for on some level. For me the American dream is freedom of believing: believ-

ing l.I'l equality .‘lﬂd activism and the POWEI‘ O'E WOITIEN. I am StIOﬂg. I am POWEI‘EI].. I am a womarn. ] wa.ntecl to CII.SCOVCI_' whet’e my war-

rior side came from. I wanted to delve into my past to find the present.

The strongest influence on my life today was the mother of my great-grandma Carolyn, Ione Pifer. I never met her, but her blood and
spirit runs through me, and through the generations of strong women who raised me.

My great-great-grandmother, lone, was a woman unlike any other. She was born into the world with the spirit to fight for the modern
day at the turn of the 20th century. lone Young-Pifer was a warrior and a dreamer who ignited a spark that would carry on through
future generations. From her difficult childhood that ended too soon, to the adult life that carried her through the great depression she
remained a dreamer,

Jone was born in 1899 in Mansfield, Ohio. She had no siblings and spent her childhood with a father who worked all the time, and an
ill mother. Two days after Christmas in 1909 when Ione was 5, her mother passed away. She was sent to live with two of her aunts,
Fairy-belle and Eva.

Ione became pregnﬂ.nt in early 1913 when she was 14. She hacl her child later that year and namecl her Bernad{ne. The father was
absent from the child's life. Ione continued to live with her aunts who helped her get the best for her baby.

In the first year of Bernadine's life, Ione's father vistited frequently to see his granddaughter. Later that year, he suddenly and tragically
died ar work, leaving lone an orphan.

Jone found in the next year that she was pregnant again, She married the father, who later joined the service, lone stayed with her aunts
through the birth of her second child, June, and lived with them while her husband fought in WWI. He was killed, and she was left a
widow with two children before adulthood.

She supported herself a.nd her kids until she met Augustus Piﬁ:r. my great-great-granc{fathcr. She was 20 a.nd he was twcnty' years her
senior, but they fell in love and got married later that year.

In 1921 Ione had another child named Annabelle. And a couple years after that she had her fourth child and her first boy, George,
named after her lare father. She was later pregnant again several years later, but this baby was born a stillborn, which took a great toll
and sadncss in her. She waited several years after that to have her final child, Carolyn, my great-gra.nc].ma.



Tone alw:lys believed strongly in getting the best for each of her children. She never had
that much money, so she would fill the extra rooms in the house with tenants. Each of
her children received lessons for whatever interests that they had at the time. She saved up
and spent money on a car and a piano so that the kids could play music and get to the
places they needed to. At her demand, each of the children left her home able to play

music :md prepare themselves for the future.

Tone kept up with the times. She read the paper every day and fought strongly for
women. Jone told her daughters that they must always vote to respect what women had
fought to win. She encouraged them to always state their opinions and get involved in
pclitiCS. She told each of her children that it was their duty to graduate from co]lege and
fight for what they believed in. She never wanted the fact that the family had grown up
poor to affect their scholarly paths, and she would always get her way.

She was a creative and strong-willed woman. She could never afford the top fashions of

the day, but she learnecl to sew them. She kept herself looking nice every da}* ;mcl taught
her children to do the same. Tone loved to read, and she loved to write stories and letters.
She became the president of her women’s club in the 30's.

Her husband owned a family restaurant and was a soda jerk. The money thar they sur-
vived on came m::)stl)r from the testaurant, although some came in from her rentf_ng out
rooms to different people. When most of her children were out of the house and the war

effort for WWII was kicking up, Ione left to work at a factory with her girlfriends in the
night to get more money for the family.

Ione in the later years was the same person. She took care of her youngest daughter when
her husband had left for the war leaving her with a child. She was usually wary of the
men in her daughter’s lives, most of those men disliked her and found her to be a nasty

woman.

Iﬂ :[957 l]er husband Pﬂssed .'lwﬂ}] ﬁom D].d S.ge and She liVEd a_lorlc ﬂfter. S}le l'lad an i.l'l-
tense crush on the local doctor, and would always talk about wooing him and marrying

him. When he made house-calls she would get all dolled up for his company.

67th birthday. Her impact on the family

has moved each generation of women since.

It is because of her that Carolyn was so
willful. Carolyn passed along her mother's
teaching. The grcat-great-gra.ndchilclren of
Jone Pifer are just as much dreamers and
believers as Ione Pifer was, she has shaped a
legacy that will never be forgotten.






MIA ROBINSON

LINEAGE

I REMEMBER MY MOTHER, BROTHER AND I LIVED IN A LOT OF HOTELS. IT
NEVER BOTHERED ME BECAUSE WE ATE A LOT OF FAST FOOD AND LIVED
DOWNTOWN. BUT IT NEVER HIT ME THAT SHE WAS TRYING TO ESCAPE SOME-
THING.

MY GRANDMOTHER WAS TOUGH. SHE WANTED MORE FOR MY MOTHER. IN
FACT I'M NOT SURE [F MY MOM WOULD HAVE FINISHED SCHOOL IF IT
WEREN'T FOR MY GRANDPARENTS STAYING ON HER. IT LATER BECAME AP-
PARENT THAT THIS PUT A STRAIN ON THEIR RELATIONSHIP. SHE HELD ONTO
THEIR EVERY WORD. GOOD AND BAD. SHE HELD ON TO SO MUCH PAIN. SHE
STILL DOES. PAIN AND DEPRESSION ARE A PART OF MY LINEAGE. SOME SUR-
VIVED BUT MOST DON'T.

I SEE A LOT OF MY MOTHER IN MYSELF. HOW SHE CARRIES GUILT. HOW SHE
HATES BEING ANALYZED. HOW SHE NEVER SLEPT AT NIGHT. HOW SHE LOVES
AND HOW SHE COPES.

[ TEND TO THINK THAT ANXIETY AND DEPRESSION ARE THINGS SHE LEFT
BEHIND IN HER ADDICTION. I DIDN'T GROW UP WITH HER AROUND. SHE
FEELS VERY GUILTY FOR THAT. I FORGAVE HER. BUT, I HOLD ON TO A LOT OF
MEMORIES. TO PROTECT MYSELF. BECAUSE,

BEING A BLACK WOMAN IS HARD WORK.

BEING A BLACK WOMAN IS EXHAUSTING.

BEING A BLACK WOMAN IS IMPORTANT.

SURVIVING BLACK WOMANHOQOD IS NOT GUARANTEED.
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